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The GRAMOPHONE March, 1959 


Out NOW ! 
Absolutely free! 


IMHOFS * This year of hi ft 1959” 


THE YEAR BOOK OF 1959 HI FI EQUIPMENT 
with a foreword by Percy Wilson of THE GRAMOPHONE 


CONTENTS INCLUDE: 


* DETAILED INFORMATION ON THE LATEST EQUIPMENT. 
Complete, illustrated list of all the finest equipment with 
technical specifications. 


* WHAT IS HI FI? WHAT IS STEREO? Clear descriptions 
for newcomers to hi fi. 


* HOW TO CHOOSE HI FI. Notes on what to look for when 
choosing amplifiers, tuners, speakers, motors, pick-ups, etc. 
* IMHOFS BUDGET PLAN & CONNOISSEUR 'S HI FI SYSTEMS. 


* HOW TO HOUSE EQUIPMENT AND RECORDS. Colour 


pictures and full details of Imhofs elegant cabinets, 
specialist installations and maintenance services. 


With 36 pages, this exclusive Imhof presentation is lavishly 
illustrated, beautifully produced and packed with the latest 
information about equipment and about obtaining maximum 
pleasure from radio, records and tape. Send for your free 
copy now. Please use coupon or write to Dept.13, Alfred 
Imhof Limited, 112-116 New Oxford Street, London, WC. 
Tel: Museum 7878. 





TO: ALFRED IMHOF LIMITED 112-116 NEW OXFORD STREET LONDON WCI 
Please send me free copy of THIS YEAR OF HI FI 1959 


NAME (Block capitals, please) 





NOdNOD 


ADDRESS — 
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7% L’ORCHESTRE DE LA SUISSE ROMANDE * 
* *K 
© SXL 2107/8 © LXT 5501/2 
K | Records Magazine—now in a new form. *K 
16 pages of pictures and features. Complete details 
sé of all. Decca-group stereo and mono releases. 3 
RECOROS | MS Full colour. Your monthly guide to good record 
sk = tht buying. Sixpence from your dealer. *K 
ke eK eK KKK XK K ERE RX KR EH & 


The Decca Record Company Ltd Decca House Albert Embankment London SE1r A 
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San all 


Model W.V.B. 


Our specialised MONITOR HEAD MODEL W.V.B. has an 
additional head and amplifier which enables this recorder 
to perform a number of useful functions. The most important 
of these is to monitor the recorded tape a fraction of a second 
after it is made, and if necessary compare it by throwing a 
switch, with the signal before it is recorded. This allows 
the recording engineer to make certain that he has made a 
first class recording before the artists leave the studio, with- 
= the necessity of waiting while another run through is 
made. 


Additional items may be recorded one on top of another 
while listening to the first, since a switch is provided for the 
erase, and the bias, which also acts as a partial erase, can be 
lowered slightly, and its new value checked on the meter. 
In a similar manner the original signal may be fed back and 
recorded, resulting in an echo, the time constant of which 
is controlled by the speed of the tape and the distance 
apart of the heads. 


VORTEXION RECORDERS use a synchronous capstan 
motor to ensure accurate recording and playback speed. 


The GRAMOPHONE 


Many years of steady development have enabled us 
to still further improve the Vortexion W.V.A. and 
W.V.B. recorders. 


All components which could contribute to noise or 
reliability are carefully measured and selected in- 
dividually before incorporation, resulting in an 
exceedingly low background noise and distortion 
with frequency response within + 1.5 db 50-10,000 
c/s and + 3 db 40-12,000 c/s at 74” per second. 


The -meter fitted for reading signal level will also read 

ias voltage to enable a level response to be obtained under 

all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


% A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


% The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. . 


raf A heavy mumetal shielded microphone transformer is 
uilt in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


%& The 0.5 megohm input is fully loaded by 18 millivolts 'and 
is suitable for crystal P.U.s, microphone or radio inputs. 


% A power plug is provided for a radio feeder unit, ‘etc. 
Variable bass and treble controls are fitted for control of 
the playback signal. 


x The power output is 4 watts heavily damped by negative 
eedback and an oval internal speaker is buiit in for monitor- 


ing purposes. 


%& The playback amplifier may be used as a microphone 
or gramophone amplifier separately or whilst recording is 
being made. 


se The unit may be left running on record or playback, 
even with 1,750 ft. reels, with the lid closed. 





FOUR CHANNEL 
ELECTRONIC MIXER 


This is a studio quality electronic mixer suitable for any 
climate. The controls are hermetically sealed, and great 
care and selection of components to make certain reliable 
low noise operation, and individual screens prevent break 
through. The built-in power transformer is screened and 
potted, and all the microphone transformers are individually 
potted in selected heavy gauge mumetal boxes. Front or 
rear inputs and outputs may be obtained to order. The 
normal output is .5 volt. 





The 3-CHANNEL MIXER and PEAK PROGRAMME METER 
is similar to the above but has the additional meter fitted 
calibrated in 2 db steps from —20 db to +12 relative to 
Il.m.w.—600 ohm. The meter is fed by the full P.P.M. | 
second time delay circuit which includes a stabiliser valve, 





The standard 


to ensure accurate gain and calibration. 
Output is screened primary and |.m.w.—600 ohm balanced 
or unbalanced by switch. Inputs and outputs may be at the 
front or rear, and rack panel mounting is available at the 
same price. 


March, 1959 





Full details and prices of the above on request 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Tel:phones: LiBerty 2814 and 6242-3 Telegrams: “Vortexion, Wimbledon, London.” 
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THE 
QUAD 


CONTROL UNIT 


ne ee 


...a new unt anticipating trends 
in future listening requirements 


RAT <r 


Used with a single QUAD I! power amplifier 


the unit provides every facility and 
refinement at present associated with the 
QUAD II control unit. 





Used with two QUAD 11! power amplifiers, 


the unit will in addition accommodate 

all forms of Stereo programmes with all the 
necessary facilities for that medium. 

Whilst providing extreme flexibility— 

the push buttons for example, provide 

nineteen different services—straightforward and 


logical control has been maintained. 








ACOUSTICAL MANUFACTURING CO. LTD. HUNTINGDON, HUNTS. Telephone. Huntingdon 561 
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stereophonic 
amplifiers 







Two models are offered, each of which is part of e 
the Jason Matching Equipment series of amplifiers _ 
and tuners, and in which all models are self- , 
powered and uniformly styled for shelf-mounting. ; 
Both of the stereo amplifiers may be used for a 
single-channel reproduction, change-over being 
effected by the front-panel channel selector 
switch. Both are equipped to operate from radio, 
microphone, tape pre-amp. as well as all types of 
standard stereo and single-channel pick-ups. The 
radio input may be from any one of five different 
tuners in the matching equipment series. 










JSA.2 

Popular domestic model (illustrated here) 
J.2-10/Mk. If giving three watts output per section. With 
With pick-up sensitivity of 5 mV for 10 watts ganged bass, treble and volume controls, 
output and signal/noise ratio better than 45 dB. stereo balance and input selector switch. 
improved variable low-pass filter system; matched Speaker phasing switch at rear. £23 15 0 






ganged controls; stereo balance; speaker phase 
switch; channel selector switch; compensated 
input for crystal P.U. Output—ten watts per 
section in stereo or twenty watts single channel. 
Input positions for mic., tape and radio as well as 
magnetic and crystal pick-ups. £37 10 0 



























stereophonic amplifiers 
JASON Kit | in kit form. 














JUPITER JKSA 10 plus 10 watt 
power amplifier with seven valves 
£17 8 O. 











instrument kits 


PRE-AMP J.4-4. As described in 
Hi-Fi News. Will operate direct from 
tape heads (with case and ganged 
controls) £16 10 0. 





The exacting standards of modern tech- 
niques make the possession of electronic 
test equipment vitally important to the 
serious constructor and professional 
worker. Jason meet the demand with a 
range of instruments of proven perform- 
ance and reliability, about which full 
details will gladly be sent on request. 


JUPITER PRE-AMP J.3-3 with 
ganged controls and valves £16 0 0. 


Here four self-powered units are offered—a 

ten plus ten watt power amplifier, two pre- JSA.2 
amps and a simpler complete amplifier - 
delivering 3 watts from each half. There are 
also five different tuner kits matching the 
amplifiers in appearance, and they include 
the very successful JTV FM/TV sound switched 
tuner. 


Simplified complete unit, 6 
watts total output. With 7 valves 
and case. £13 19 0. 





ave Voltmeter EM.10—with large, clear 43” scale, with valves and case, 
£18 1 


Oscilloscope OG.10—with valves and C.R. Tube £22 10 0. 

Audio Generator AG.10—covers from 10 c/s to 100 kel . 100. Built £15 10 0. 
Crystal Calibrator CC.10—£14 10 0. Built—£I8 I 

FM Wobbulator W.10—£9 0 0. 

Stabilised Power Pack PP.10—with meter £21 00. Less meter £15 0 0. 


From Hi-Fi Stockists everywhere. Demonstrctiens in our Showrooms Saturday mornings. Leaflets 
From equipment stockists everywhere. Leaflets on request. 
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THE JASON MOTOR & ELECTRONIC CO. 3-4 (L) GT. CHAPEL ST., OXFORD ST., LONDON, W.1 Phone: GERrard 0273/4 


BRITISH DESIGNED TO HIGH TECHNICAL STANDARDS 
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D srine the ten years that have elapsed since we first blazed 
the trail for Tape Recording an important new Industry has been 
created. To us it is a matter of pride that so many features of that 
first Ferrograph have since become standard practice and em- 
bodied in the designs of other manufacturers. 





To-day we again look to the future and initiate a policy to 
ensure that—no matter how Tape Recording develops or for 
what purpose it is used—every Series 4 Ferrograph can be 
readily adapted at any future time for a variety of applications. 





To achieve this, space has been provided under the Head Cover 
to permit Head changes and additions for monitoring, stereo 
recording, stereo playback, dual track stereo to the new 
American standard or for lower track use. Such Heads are 
designed to be plugged in and rocking facilities are provided 
for azimuth correction. 


This Ferrograph development, for example, permits any 
Series 4A to be instantly converted into a Series 4S merely by 
plugging in the additional stereo Head costing seven guineas. 


In the new Series 4 are several important design improve- 
ments such as the resilient mounting of the Capstan Motor, the 
re-fashioning of the Function Switch Knob, the fitting of a 
gear-driven Turns Counter accurate to a turn and the use of a 





one-piece hinged Head Cover. The Brief Stop (or pause control), 
hitherto an extra, is now a standard fitting on all Ferrographs. 


Finally, to conform to our policy of rationalisation, the 
Ferrograph will be supplied only in one standard colour finish— 
a handsome two-tone grey. It is available in two forms, either as 
a transportable or as a chassis unit (without loudspeaker) for 
installation into your own cabinet, in the following models :— 


Series 4A Series 4S 
With standard monaural Recording/ | With optional stereo sound playback 
_ Playback facilities facilities in addition (when used with 
Ives Model 4A/N 33/734 i-.p.s. 8l gns.  Stere-Ad Unit.) 
*Model 4AN/CON 33/74 i.p.s. 81 gns. | Model 4S/N 33/7} i.p.s. 88 gns. 
Model 4A/H 74/15 i.p.s. 86 gns. “*Model 4SN/CON 33/7} i.p.s. 88 gns. 
4 in *Model 4AH/CON 74/I5i.p.s. 86 gns. Model 4S/H 74/15 i.p.s. 93 gns. 
oor * Suffix CON denotes chassis form *Model 4SH/CON 73/15 i.p.s. 93 gns. 
ised for building into own cabinet. Stere-Ad Unit(when required) 30 gns. 
with Stereo 88 
é. With full stereophonic recording and playback facilities 
Model 88 74/15 i.p.s. 105 gns. 


it, 6 
ives 


. he. Vncomparable Werrograph 


BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of The Ferrograph Company Ltd.) 


131 SLOANE STREET, LONDON, S.W.!I - Tel: SLOane 1510, 2214 and 2215 








6 Advert The GRAMOPHONE March, 1959 









A word in both ears... 





na en 
** eg 2 
Ate eee 


Vee 





weeg ’ 
8 ek 
7 


? 
wash 


4 
fii, f 


or 
+ 
+. 
» ius ~ 


Ses) 
Fen OAR. 
Le 2 
+ 


ts 


5. Se 
£. 

Rte 
= 


Many music lovers are still listening On the other hand, many others think 
contentedly to their existing single- that really good stereo equipment 
channel equipment without being stam- is well worth the extra cost and 
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tees peded into replacing it by what they feel just can’t wait to get in front of a a 

Spee aes to be the costly duplicity of stereo. pair of speakers! Tikes 

” site pet 

tee We can understand both points of view perfectly, and because of this we have one, \ 
par produced a wide selection to choose from. Set out below is a representative range eke 

ene of Avantic equipment for both one and two-channel operation at prices to suit aT 

ae nearly everyone. ae 
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SPA11 STEREOPHONIC AMPLIFIER 


This complete twin-channel amplifier with combined pre-amplifier control unit 
has caused exceptional interest. With a push-pull output stage for each channel 
delivering 14 watts peak power output and built to the usual high standard of 
Avantic workmanship it offers exceptional value at 28 GNS. 


+ Cea : 
7 >: 
an oe 434 J | 
ZS" : 3 71 Ty by ; : 
j ; , i-% LS Lak + 4-3 
CUBE LEE 1 CeO TLE REET PORES IRREL ERE LH SOE LIE DTD thy 2 6 8s od te 








SPA21 STEREOPHONIC AMPLIFIER 

A complete twin-channel amplifier with combined pre-amplifier control unit, 
the SPA21 has twin push-pull output stages delivering 20 watts peak power 
output for each channel. Fully compensated tape input is sufficiently sensitive 





§L12-21 SL71 to enable direct operation from reproducing head. £48. 10s. 
LOUDSPEAKER ENCLOSURE LOUDSPEAKER ENCLOSURE SP21 STEREOPHONIC PRE-AMPLIFIER CONTROL UNIT 

This enclosure has _been designed, This very neat enclosure = ideal for is identical in frontal appearance to the SPA21 Amplifier and offers an ideal 
primarily, for use with stereophonic stereophonic reproduction in small first step towards stereo conversion. £28 . 10s. 

amplifiers of up to 15 watts rating. rooms. Separate low and high frequency 

It contains a 12-inch diameter loud- units contained in the slender, solidly 


speaker and a high frequency pressure- built cabinet give a useful response of 
wnit which combine to give a useful 55 c/s to 15 kc/s which is sensibly flat 
response of 40 c/s to 17 kc/s sensibly from 80 c/s to 12 kc/s. The five-inch legs 
flat from 60 c/s to 15 kc/s. 22 GNS, are detachable. 17 GNS. including P.T. 





PL6-21 SINGLE-CHANNEL AMPLIFIER 


Other Avantic products include: This is a combined power and pre-amplifier control unit delivering a peak 
L20 LOUDSPEAKER ENCLOSURE power output of 30 watts. Fully compensated tape input is sufficiently sensitive 
A 3-speaker enclosure with a frequency response of 2 15,000 c.p.s., capable of to enable direct — from reproducing head. Full range of controls 
handling the output of the DL7-35 amplifier. 45 GN including high and low pass filters, pre-set attenuator and switched 


tput. £35. 
PXD33 LOW FREQUENCY LOUDSPEAKER impedance output 


A 15-inch diameter loudspeaker with a power rating of 25 watts and a frequency 
response of 20-1000 c.p.s. 
CABINETS 


The SPA11, SPA21 and PL6-21 Amplifiers can be supplied in our Junior Glynde- 
bourne Cabinet which has provision for a record player or tape deck and storage 
space for tapes or discs. 

The DL7-35 Amplifier can be supplied in our Glyndebourne Cabinet which has space 
for a record player, tape deck and radio tuner. Both cabinets are solidly built and 
superbly finished. 


Send this coupon for full details of all our products. 


NAME 











DL7-35 POWER AMPLIFIER : 


For more than two years the DL7-35 has maintained its position as the finest 
high fidelity amplifier. Instantaneous peak power rating is 54 watts. Can be 
Se supplied with single-channel or stereophonic pre-amplifier, £33. Te 


BEAM-ECHO LIMITED, 13 South Molton Street, London, W.1. Telephone: MAY fair 1039. Telegrams: Hibeam Wesdo London. 
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CALOUD 
battery portable | 6 


—~ for 4 first - is a By oe pn gramo hone my 2 
re can e anyw —_ re a price  B- re “ss oe 
easy to afford. Despite its ate price, in this brilli P. “ 
new E-A:R design, good looks are re coupled with high performance 
Available in several attractive colours, the E-A-R “Four Seasons” 
plays all sizes of records and incorporates matched Transistors, low 
noise, low consumption, 4-speed motor and high flux, outward 
facing 7” x 4” elliptical speaker. 

It weighs less than 10 lb. and is epennted by quick-change U2 Torch Batteries, 
measures only 14° x 10” x 5”. 

See and hear the *‘Four Seasons’ at your dealers, or write to us for folder. 








or Stereo 





Stereophonic sound—with all its vivid sense of space and 
direction—plus better-than-ever reproduction from ordinary 
recordings . . . these are yours with the E-A°R Stereograms. 
The panels ‘illustrate the Triple-Four—the world’s most 
advanced portable gramophone—the Stereo Library 
Reproducer, with matching extension speakers, and the 
Tandem Stereogram with attached extension speakers. 


i. E-A-R Stereo Library Reproducer 39 gns 
2. ERP7 Cabinet Speakers 

(Vertical or horizontal) 10 gns. ea. 
3. E-A-R Triple-Four Stereogram 39 gns. 
4. ERP7 Speaker 7 gns. 
5. E-A’R Tandem Stereogram 32 gns. mt 





== 





There are E-A:R Stereograms from 20 gns. to 65'‘gns. 


ELECTRIC AUDIO REPRODUCERS LTD. There are also more than twenty E-A°R Mains and 


The Square, Isleworth, Middlesex Transistor models for standard records. 
Telephon=: ISLeworth 6256/8 Grams: Microgram, London Write for free 12-page Stereo Booklet and/or 6-page 
— folder on E-A-R Standard Models. 
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Stereo facts for the 





Tallbo y—above 
Model 351T (Teak) £45 
Model 351M (Mahogany) £42 
Model 351W (Walnut) £42 


Lowbo0 y—below THERE EXISTS in our mind no doubt that the future of high 
; Model 352T (Teak) £45 quality sound reproduction lies in stereo. 
Model 352M (Mahogany) £42 Some years experience with stereo tapes showed the importance 
Model 352W (Walnut) £42 of this medium to the specialist: the release of stereo discs makes 
a vast quantity of recorded material available to the general listener. 
————— Stereo does not change the requirements for actual quality of 
reproduction: it adds to that quality breadth, spaciousness and 
realism. 


The choice of a loudspeaker for stereo, therefore, is no less 
critical than before. There is no magic in stereo: two good loud- 
speakers still sound better than two poor ones. Whether two poor 


as ones sound better than one good one is, perhaps, a matter of personal 
v ittied preference. For serious listening, the choice will almost be for the 




















one good one. 
: Satisfactory stereo performance can only be achieved by the use of 
omens one ae loudspeakers having similar characteristics. If dissimilar loudspeakers 
LOUDSPEAKER are employed the position of solo instruments in particular will vary 


with frequency and the true stereo effect will be lost. 
The VITAVOX Type DU120 Duplex Coaxial Loudspeaker has 
characteristics admirably suited to stereo. HALLMARK Loudspeaker 
19 10s. Systems incorporate this unit in an acoustically designed enclosure of 
£ 
elegant appearance. 

The purchase of one HALLMARK Loudspeaker system now, 
will enable you to enjoy to the full your monophonic records and 
radio programmes—the addition of a further one when you have 
installed a stereo pick-up and amplifier will unfold to you the true 
potentialities of this new medium. 


vITAVOX Hallmark LOUDSPEAKER SYSTEMS 


Of the first year’s production of the and D Ul 2 0 | D uplex Coaxial 
ae agua, WN f dono FULL RANGE LOUDSPEAKERS 


hard currency areas where the 


choice of the world’s loudspeakers 
is freely available. Your dealer 


ret we can VITAVOX LIMITED WESTMORELAND ROAD 
p PProach Us 7 you LONDON NW9 ENGLAND TELEPHONE: COLINDALE 


experience any difficulty in obtain- , 
ing supplies. 8671 CABLES: VITAVOX LONDON ENGLAND 
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Ea With every Telefunken KL85K 
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Frequency Response 
is Guaranteed by Certificate! 








HERE is proof of Telefunken’s confidence in the 
magnificent KL85K, a certificate showing the 
actual falling off in dB at the limits of frequency 
response. The frequency range from 30-20,000 cps 





You are cordially 
invited to visit 





at 74 i.p.s. is guaranteed with +3dB and each model TELEFUN KEN 
proudly carries the result of its individual test before at the 1959 
leaving the factory. 


DC heated, pre-amplified valves cut out hum and 
ground noise. Matched speakers give a tonal quality 
well exceeding Hi-Fi standards. LF amplifier with 
treble and bass controls operates separately for 


AUDIO FAIR 


Demonstration Room 


} Ss 0 No. 337 
straight-through and monitoring work. 

Patent automatic tape tension and superfine magnetic * 

heads ensure fullest tape protection. Push-button 


controls for recording, stop, play back, quick stop, 
recording-interlock and trick button, etc. 


MODEL KL85K Testing the KL85K and 
75 GNS. (Excl. Mike) producing the individual 


frequency response cer- 
tificate. 


TELEFUNKEN 


The. originators of tape recording 


The latest models and 

developments will be on 

show including exciting 
stereo machines 


tiaras 


; Re Genk Comes for details of the complete ao. ar I] 
To WELMEC CCRPORATION Lid., 147 Strand, London, W.C.2 





























Name 


Address | 
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A complete Home Hi-Fi Stereo System 


The composite illustration shows a typical group of equipment 
forming a complete Stereo System and represents but one of 
the many Systems, either Stereo or Monaural, which may be 
built up using standard ‘RD’ units. 


In the System illustrated a standard RD JUNIOR Table 
Cabinet (B) (£10.10.0d.) is used to house two RD CADET 
Amplifiers (C) (£10.10.0d. each) together with the RD JUNIOR 
Stereo Control Unit (D) (£19.10.0d. incl.) and the RD JUNIOR 
FM UNIT (E) (£25.19.0d. incl.) The Motor Unit is a Garrard 
301 Model with Garrard TPA12 Arm, which may be used to 
house a variety of Stereo cartridges. Alternative Motor Units 
which may be housed in a standard cabinet include the 
new Garrard 4HF and the Philips AG2009—an excellent 
unit at a very moderate price. 


If the use of a Crystal or Ceramic cartridge is contemplated 
then the RD CADET Stereo Control Unit (£12.0.0d.) may be 
used in place of the JUNIOR model while an alternative to 
the FM Unit illustrated, would be the new RD JUNIOR 
Switched FM Unit (£15.17.2d. incl.). 


The loudspeakers illustrated are two of the new ‘1284’ 
3-way Speaker Systems (A) (£26.10.0d. each) which ideally 
meet the requirements of practically any domestic High 
Fidelity System whether monaural or stereo. 


* Available from leading Hi-Fi Specialist 
Dealers throughout London and the 
Provinces 


Trade and Export enquiries invited 























RELIABILITY... 


An unusually high standard of workmanship, 
allied to first-class components and materials, ew? 
ensures long-term reliability; a factor JLLUSTRATED 
reflected in the unconditional TWO YEAR Fee 
— which covers every RD Unit LITER ATURE ts 
made. ely 





" Please send me, without obligation, Illustrated Literature dealing with | 
| the items | have indicated below. | 
iia a ell | 
ee 

spoidieaiainlageeianireigeaitainas amma a aaeealt | 
[ BLOCK CAPITALS PLEASE G/3 | 
; [) Units for a complete Stereo System : 


; 7 OA OB oc Oo ‘a 


ROGERS DEVELOPMENTS (€LEcTRoNnics) LTD 


*RODEVCO WORKS’ 4-14 BARMESTON ROAD CATFORD LONDON, S.E.6 HITHER GREEN 7424/4340 
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there's siill 
Time(just) 
TO BOOK FOR THE 
BLACKPOOL GONFERENCE 


- you huey! 





























There are still a few reserva- 
tions available for the March 
L/P Week-end Conference 
(Norbreck Hydro, Black- 
pool—|3th/I5th March), 

but immediate applica- 

tion is advisable before 

the lists are finally closed. 
Bookings have already ex- 
ceeded all expectations and 
this unique event promises 
to be a wonderful success. 





N.B. 


If, unfortunately, you 
cannot be present, Sir 
Montague recommends 
the consolation of a 
subscription to the Long 
Playing Record Library. 
This will enable the sub- 
scriber to borrow any of 


“ty 


= 


Full details of member- U 

ship of the L/P Record 

Library and what it | 
costs are —" - 

our Catalogue an 

Handbook : » POST FREE 
THE L/P RECORD LIBRARY 

(Classical) CATALOGUE AND 
HANDBOOK 

3/46 POST FREE 

Essential for the record connoisseur. The 

only comprehensive and selective list of 

all classical L/Ps well reviewed by critics. 
Nearly 4,000 recordings listed. Includes 
sections on: The reproduction and care 

of L/Ps. A basis for a Record Collection. 
Groove jumping and repeating. The use 

of amplifier controls. Full details of 











Z over 4,000 classical L/Ps qoR¥ "a, 
Library Membership. Zig x ‘ 
rary Mremobersnip Z (monaural and stereo) a. 
ZZ available in the library. GP RATING 
“THE REAL THING” e/ anaes ~ 
+ A short history of High Fidelity ee to meee During March this programme Ye, soe” 





3rd MARCH: Hazel Grove Recorded Music Society, Napier Street Sehool (7.45 p.m.) 
24th MARCH: Cardiff Gramophone Society, Clifton Street Presb. Church (7.15 p.m.) 





The Long Playing Record Library 


. 
. . 
. . . 
_ 


-IMITED 


SQUIRES GATE STATION APPROACH: BLACKPOOL: LANCS 


[4340 
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* GO STEREO 
with a TRUVOX 


Stereophonic TWINSET 

This equipment can be built up from an existing 
Truvox R2 (monaural) Recorder. We fit the 
recorder with a stereo head and supply Unit ‘B’ 
(comprising correctly matched amplifier and 
loudspeaker together with additional microphone 
and leads). 


Available from all leading radio dealers or full details from :— 





» 000000 
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R2 TAPE RECORDER 


From the very first replay—pre-recorded or your own home-recorded pro- 
gramme—you’ll be thrilled with its sureness of tonal quality and ease of control. 
Just as you recognise the voice of a friend on the ’phone or your favourite 
songster on radio or record, you’ll know that this is the instrument you’ve 
always wanted. Designed and built by pioneers in the development and manv-. 
facture of Tape Decks and Tape Recording Amplifiers—TRUVOX are justly 
proud of an instrument that lives up to “all that the name implies”. Increased 
production at our new, modern factory now enables us to offer this famous 
instrument at reduced prices. Models now available from 56 ens. 


Credit Terms are available through most dealers 























TRUVOX TRUVOX _ TFRUVOX 
Stereo- RADIO ae TELE. 
phonic Head JACKS | PHONE 
for replay of for direct a ADAPTOR 
prerecorded radio recep- for 2-way 
stereo- tion and re- telephone 
phonic tapes cording. conversation 

recording. 








TRUVOX LIMITED, NEASDEN LANE, LONDON, 


N.W.10 


Telephone : Gladstone 6455 
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EASY STEREO CONVERSION 





The new Armstrong Stereo Converter 
Amplifier provides convenient and efficient 
means for adapting almost any existing high 
fidelity system or radio-gramophone to stereo. 

£19.12.6 


Comprises a Stereo Control Unit and an Amplifier Unit, 
for installation as is more convenient, either bolted 
together or separately with an inter-connecting cable. 


The Control Unit has input selector switch for pickup, 
tape or radio; function switch for stereo, stereo reverse, 
mono; wide range treble and bass controls; volume 
control; balance control which matches the outputs of 
the existing amplifier and the 6-watt push-pull amplifier 
which handles the second channel, 


Stereo crystal pickup cartridges of suitable type are 
available for differeing types of gram units. We shall 
be pleased to afford full information both to those 
wishing to adapt their equipment themselves or requir- 
ing the adaptation to be effected by our engineers. 
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Acoustical Quad equipment rates as 
amongst the world’s best. 

Quad Il amplifier and control unit - £42 
Quad F.M. Tuner - - - - £30.9.0 
Quad Electrostatic Full Range Speaker - £52 


@ We have at present a limited stock of this 
last item. 
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SEE THE EXHIBITION 
HI-FI—A Guide to Good-looking Listening 


» 

; 

AT THE DESIGN CENTRE - 
28 Haymarket, London, S.W.! - 
Open until March 4th ‘s 
» 

x 

» 

» 

x 
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Many of these same exhibits and many more in 
OUR Hi-Fi- Furniture Exhibition 
Open April 2nd 
See next month’s issue of ‘‘The Gramophone’”’ 
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SOUND 


How enthusiastic are you about High Fidelity ? 
You may be versed in the latest technical 
developments, or completely non-technical but 
wanting an efficient sound reproducing system. 
Whatever degree of enthusiasm you have 
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Record Service 


All records dispatched from Audio 
House are inspected, Parastat treated, 
unplayed and delivered promptly in 
factory fresh condition. Our stock of 
records includes issues of the very 
latest monaural and stereo records LPs 
and 45s — post free over £1 value. 
Overseas tax free at approximately 
4/Sths of home prices. 

Parastat treatment removes dust 
particles and renders records perma- 
nently free from all static charges. 





REMARKABLE SPEAKER VALUE 


PAMPHONIC Junior Victor Speaker, 
a fine cabinet in medium mahogany, 
38 x 223 x 134 in., with 12 in. and 6 x 4in. 
speakers and cross-over. Originally priced 
at £36.15.0, these are available for a 
limited period at only £25. 











THE DUST BUG 


This popular accessory is an essential for 
everyone who cares for his records, remov- 
ing dust from the grooves as the record 
plays. This ensures quieter background 
and longer life for both record and stylus. 
Two models, one for single-play turn- 
tables, also the new CHANGER DUST 
BUG, illustrated, both 25/- post free. 
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THE wit HOUSE 


Mart 





SATISFACTION 


reached, however simple or exacting your needs 
—sound advice by experts is something you 
can’t afford to be without. At Audio House you 
get the best equipment after your individual 
requirements have been thoroughly explored. 
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TRANSCRIPTION MOTORS 





COLLARO 4TR200, without pickup, as 


illustrated. £14.11.0 
4T200 with transcription arm, Studio crystal 
pickup. £19.10.0 
CONNOISSEUR, variable speed £28.11.0 
GARRARD 301, variable speed £26.8.3 
WOOLLETT, variable speed £24.19.5 





TANDBERG STEREO 3, De-luxe recorder 
at three speeds—/7}, 3} and IZ i.p.s. For 
Stereo reproduction, two external speakers 
are required, which we can supply from 
13 gns. each. In polished veneered cabinet 
with pigskin leathercloth carrying case. 

114 gns. 


Stereo Recordings can be made with the above 
with an additional unit—£17. 


Send-6d. stamps for _ copy of the 16-page 
STEREO SOUND MAGAZINE 


AUDIO HOUSE 
8 DARTMOUTH PARK AVENUE, LONDON, N.W.5 


Our showroom is open for demonstrations Tues, Weds., Thurs., and Sats. 9.30—6. Late 
opening Friday, 1.30—9. On and after April 2 late opening evening as announced in 
later advertising. Closed Monday. 


Only 16 minutes from Charing X by Northern Underground (or Bus 27, 134, 137) to 


Tufnell Park Station, thence 4 minutes’ walk. 
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“It beats me’ 


says 


JACK PAYNE 





‘Beats you, Jack? What...” 
“How you do it at the price?” 

“Put it down to ‘know-how’ ”. 
“Yes, of course ... but there’s more in it than 
that. It’s Goop y’know; good at ANY price”. 

“‘What do you mean by “good”’, Jack?” 
“Musically good. True sound. Easy to operate 
too. In fact it’s better than many expensive 
types ... and I’ve heard most of them”’. 
JACK PAYNE’S COMMENTS apply to all three ‘Sound’ 
Tape Recorders. Each in its class represents the 
finest value for money and just cannot be bettered. 
Just whet your appetite with the following brief des- 
criptions and then make sure you SEE and HEAR a 
‘Sound’ Tape Recorder demonstrated before you buy. 
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‘Sound’ Belle—at only 26 gns. the lowest cost, fully 
automatic quality tape recorder in the world! Top 
class musical reproduction, built-in speaker, 3 watts 
output, push button control. Complete with crystal 
microphone and tape. 


‘Sound’ 444—a high performance lightweight 3- 
speed tape recorder with newest high fidelity trans- 
criptor deck; 3 hours playing time. In two-tone 
carrying case complete with crystal desk microphone 
and spool of tape. 45 gns. 


‘Sound’ 655—the supreme recording instrument 
with a luxury specification—but a moderate price. 
4 watts output with three loudspeaker system. 
Complete with dynamic desk microphone, Stethoset 
for monitoring and personal listening, 1,800 ft. spool 
of L.P. tape, etc. 65 gns. 
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TAPE RECORDERS 
(Electronics) LTD. 





a 


784/788 HIGH ROAD, TOTTENHAM, N.17. Telephone: TOTtenham O811-3 
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Low Resonance Speakers 


a. 
€ 


by Whartedale 


REGISTERED TRADE MARK 


Model SFB/3 (Reg. design 881,557) 
£39-10-0 COMPLETE 


@ Attractive appearance 

@ Free-standing and easily moved 

@ Resonance-free Sand-filled Baffle 

@ Omni-directional 

@ Frequency range: 30 c/s to 20,000 c/s 
@ Moderate price 





SPECIFICATION 


Size 34” x 31” x 12”. Weight 64 Ib. Impedance 
8/15 ohms. Bass Resonance 30/35 c/s. Max. input 
15 watts. 


UNITS 


WH12/SFB, 10-in. Bronze/SFB, Super 3. The 12-in 
and 10 in. units are in parallel. This arrangement 
gives very smooth results over the full range with 
a 3 dB gain at low frequencies. The Super 3 is rasquency in cfs. 


again in parallel via a 4Mfd. capacitor and is IMPEDANCE CURVE. Note the unusually level impedance which 
mounted on a small baffle facing upwards. typifies the wide frequency response. 


IMPEDANCE IN OHMS 





Model PST/8 


A new, compact, low resonance 
cabinet fitted with 


EXPANDED POLYSTYRENE panels 


PATENT APP. NO. 3528/58 


Size 24” x 12” x 12’, Weight of cabinet 17 Ib. 





ee CAPLET 


The PST/8 has been designed to give optimum results at ae 
minimum cost in money and room space. Placed.on a ; : . 
shelf or table, it is an ideal second speaker for STEREO PRICES: (including tax where applicable) 


with the SFB/3 or COLUMN EIGHT in the other channel, Cabi ' 
and may be laid on its back with the cone facing upwards nets only 


£7.10.0 in white wood 


eo Gvele Creetians eects & graterves. £10.10.0 polished and veneered walnut, oak or mahogany 


The PST/8 also functions well as a second speaker to 
reduce room resonance on single channel input. Fitted with 8” Bronze/FS/AL 
£13.19.0 in white wood 
£16.19.0 polished and veneered as above 
Made and Guaranteed by Fitted with Super 8/FS/AL 
. £16.15.0 in white wood 
web is £19.15.0 polished and veneered as above 
Wh arte d ale Leaflets giving full technical description and operational 
WIRELESS WORKS LTD notes by G. A. BRIGGS Free on Request 
IDLE BRADFORD YORKS Telephone: Idle 1235/6 Grams.: ‘ Wharfdel * Idle Bradford 
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ONE NAME 


TWO FINE TRANSCRIPTION UNITS 
THREE FINE CARTRIDGES 


GL 58 Transcription Unit, with arm 

The extremely popular Goldring-Lenco unit with the 
unique vertical drive system, continuously variable 
speed control, and pick-up lowering device. For 
Stereo and Monaural reproduction. Fitted with the 
new Goldring G.60 fully adjustable transcription arm 
incorporating the unique nylon slide-in platform. 





GL 60 Transcription Unit, with arm 
The new de luxe Goldring-Lenco unit with die-cast 
non-magnetic 8 lb. turntable. Drive similar to the 
GL 58. Continuously variable speed control, and 
pick-up lowering device. For Stereo or Monaural 
reproduction. Fitted with the new Goldring G.60 
fully adjustable transcription arm incorporating the 
unique nylon slide-in platform. 


The G.60 transcription arm as fitted to these models is available separately 
for conversion of previous Goldring-Lenco units to stereo operation. 


The established variable reluct- Similar to 
600 =v |S BOs [70 
quality monaural reproduction. - 


Diamond stylus for LP, sapphire 


CARTRIDGE stylus for 78 rpm. 





—available shortly. 
The new variable re- 
luctance Stereo cart- 


sapphire 
styl for ridge, with 0.0005” tip 


CARTRIDGE $3" CARTRIDGE vicivs ciamond stylus. 


; G ; a = trl Manufacturing Co. 
ritain 
The name ts © r j Nn Gg: 86 High Ra.. Leytonstone, E.1l. 


ad. tn $343 
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HIGH TOP RESPONSE 


The ability to capture and reproduce sounds of extremely high register—even 
beyond the limits of human hearing, that is what is meant by High Top Response. 
This the bat can do—and so can MASTERTAPE, recording and playing back 
every sound with the utmost clarity, in a way that must be heard to be believed. 
High top response also means that MASTERTAPE can record efficiently at 
lower speeds with maximum possible brilliance. 



























SEE US AT THE LONDON AUDIO FAIR, BOOTH 17 DEMONSTRATION ROOM 354. 


MASTERTAPE IN THE NEWS! Mastertape is now supplied for use with the B.C.C. 
Mars Recorder in Service with the United States Air Force. 





Attractive ideal tape 
storage. Stoutly bound 
book containers in red, 

black and gold, with 
transfer numerals, holding 
two 7-in. reels of tape. 
Price 7/6. Bookrack to 
hold six books, 17/6. 

Set of 6 books and rack 
62/6. 


Mastertape 


MAGNETIC RECORDING TAPE BY 
MSS RECORDING CO. LTD. Colnbrook, Bucks. 
Telephone: Colnbrook 243}. 
Showroom and Studio 
21, Bloomsbury Street, London, W.C.I. 
Telephone: MUSeum 1600. 


adel RAL A 
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IT’S THE PERSONAL SERVICE THAT 
COUNTS 


No wonder so many people the world over prefer to 
buy their records from Imhofs! It’s such a relaxing, 
rewarding experience. Fully qualified sales staff give 
you a warm, friendly welcome—quickly become 
acquainted with your preferences and tastes. And 
whether you buy at the store or through the post, you 
are assured of the same expert advice . . . the same 
personal attention 


SWIFT, WORLD-WIDE DELIVERY 


Your order receives the immediate, individual 
attention of the most experienced staff in the business. 
Every order is carefully packed into special sturdy 
boxes made to our Own requirements. We carry out 
all Customs and ry documentation ourselves 
and every package is fully insured to guarantee safe 
delivery 


EXPORT ORDERS TAX FREE —SPECIAL 
TERMS FOR HM FORCES 


Imhofs export every make of record tax free. All 
orders over £10 value are dispatched postage and 
packing free. Orders from HM Forces serving 
abroad for LPs and 45s dispatched postage and 
packing free, whatever the value 


SOUND ADVICE 


We’ve been established for 113 years and have been 
selling records since they were first invented. But we 
are not just a record store—we are experts in hi fi 
and stereophonic reproduction too. Our range of 
audio equipment is justly world famous. The advice 
of our staff is based, therefore, not only on musical 
appreciation, but on practical knowledge of recording 
techniques and record manufacture 


EUROPE’S THREE FINEST RECORD 
DEPARTMENTS 


*.. with unrivalled facilities for choosing and listening. 
Each department is personally supervised by its own 
Manageress—Classical (Ground Floor) Miss Fowler; 
Popular (Imhof’s famous self-service Melody Bar, 
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Lower Ground Floor) Miss Bloom; Export (First 
Floor) Miss Sheffield. You can rely upon them and 
their assistants to select the best available recording 
of any work, if you are uncertain in your choice 


WIDEST SELECTION 


Any make or speed of record currently available in 
Britain can be readily supplied, including a wonderful 
selection of Continental recordings. Close liaison 
with manufacturers enables us to place orders in 
advance and many of them give us priority in 
allocating records in short supply 


MONTHLY ACCOUNTS 
(HOME & ABROAD) 


This popular credit service permits you to buy your 
records as-and-when-you-like and make one payment 
for them later. It is not an “instalment plan” and 
there is no extra charge for this facility 


RECORD TOKENS FOR EVERY MAKE 
OF RECORD 


Imhofs own Record Tokens are available, at values 
from 7/6 upwards, for any make of record. They are 
valid for ever and we will gladly send the records 
chosen to any address in the world. No charge for 
the greetings card 


UNIQUE POSTAL INSPECTION SYSTEM 
Wherever you may live, you can safely order by post 


from Imhofs. Before dispatch, each record is 
meticulously examined and is guaranteed to reach you 


' in “factory-fresh” unplayed condition 


SPEEDY REPAIRS AND MAINTENANCE 


At our Service Shop on the Second Floor, you can 
have new diamond or sapphire styli fitted while you 
wait and choose from an extensive range of accessories. 
Small repairs are quickly dealt with or, for larger jobs, 
book an appointment for an engineer to visit your 
home on same-day service 


Cords frorri [ebebaebatelies 
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POST THIS COUPON FOR FULL 
DETAILS OF OUR WORLD WIDE 
PERSONAL POSTAL SERVICE 














Please send me full details of your guaranteed 
Postal Service. | am interested in the following 
types of recordings. (Place tick or cross in 
appropriate box) 


CHAMBER MUSIC oO FOLK MUSIC oO 
CHORAL 0 POETRY & DRAMA oO 
CONCERTOS 0 DANCE oO 
OPERA oO FILMS & SHOWS 0 
ORCHESTRAL oO MODERN VOCAL oO 
ORGAN 0 JAZZ—MODERN Oo 
SYMPHONIES oO JAZZ—TRADITIONAL [] 
LIEDER oO **POPS’’ VOCAL & 

INSTRUMENTAL 0 

Fe LIGHT OPERA oO 

OTHER CATEGORIES 
CONTINENTAL oO (Please detail) 
SR GI ce ccteccccceencccccccscsescnscee 
MILITARY MUSIC Tae” == —hiitinninsiiinneesnnieibtitinnisinnine 
| should also like to receive a free copy of 0 


“This year of hi fi 1959” 


and information about Monthly Credit oO 
Accounts 





SOOSSSSSSESHSSSSSSESSSSHESSSSSSSESSHSSSESSSHSSSSSHSSESHESESESEHSHEHSHE HEHEHE HSHEEHEHEHEHHEEE 





Alfred Imhof Limited (Dept. I3e) 
112-116 New Oxford Street London WCl 
MUSeum 7878 — 
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Two in harmony for 
your HIGH-FIDELITY 








The Pye Mozart FM Tuner has been =~ Mozart HFI0 Amplifier Chassis (HF10 22 gns.) 
specially developed to match the fine lines and Cased version HFIOM 23% gns. 
outstanding performance of the brilliant Pye 
Mozart 10-watt Amplifier. Both units aré 
extremely compactin design and are available 
either in chassis form for direct incorporation 
into cabinets of your own choice, or in expand- 
ed metal cases. Together they provide the 
basis of a craftsman-built 10-watt high fidelity 
system at very reasonable cost. 

Mozart Amplifier: One of the smallest 
and most efficient amplifiers ever devised. Pro- 
vides an output of 10 watts from a chassis 
measuring only 103” x 3%” x 5’; (identical in size 
to FM Tuner with matching copper finish). 


Handles tape, radio and record inputs. Fea- . a Mozart HFTI08 Tuner Chassis (HFTIO8 22 gns. tax paid). 
Cased version HFTI08M 24 gns. tax paid. 





tures a new Dialomatic Pickup Compensation 
unit. 

















Mozart FM Tuner: Incorporates a push- 
button on-off control and built-in power pack. 
Features Automatic Frequency Control and 
the use of Twin Limiters. 20—20,000 c.p.s. 
Sensitivity: 14 uV for 40 db quieting, 8 uV for 
20 db quieting. Ample output for any type 
of amplifier. 





Hp 


finish. Today, the design and manufacture of high fidelity 


equipment is a specialist business, calling for 
knowledge and techniques of the highest order. The 


H IGH * Special Collaro Tran- HIGH FIDELITY I$ A 
outstanding performance of every Pye unit is the 


scription Unit (Type 
result of good design, meticulous attention to detail 


47200) is availablein QPEGIALIST BUSINESS 
S Y ST F Vi S and hand-finishing by erperts. Each is a product of 
‘the creative mind of the scientist ...in the hands 
of the craftsman’, 


matching copper 
PYE LIMITED - HIGH FIDELITY DIVISION + FAIRVIEW ROAD «© NORBURY, S.W.!5 
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There’s G-PLAN now for 
your HIGH-FIDELITY 














= Away with those trailing wires 
. = and gaping speakers ! Away with 
oa = those old home-made boxes ! 


bu | Here’sa whole range of G-Plan cabinets 

| | @ = which conform to the highest requirements 
of first-class sound reproduction, and are at 
the same time magnificent pieces of furniture 
—adding visual delight to the pleasures of 
listening. 


There are G-Plan pieces to accommodate 
all types of equipment, including tape- 
recorders and stereo. You will also be 
| interested in the Goodmans three-speaker 
—— : assembly specially designed for G-Plan. 

For full details of these acoustically 
engineered, beautifully designed G-Plan 
cabinets, send off the coupon below, today! 





This model (costing £31.15.0) provides a focus for complete 
home entertainment. It can be used with the speaker cabinet 
in the background, which is available unfitted at £19 or fit- 
ted with the Goodmans three-speaker assembly at £59. 





TO E. GOMME LTD., DEPT. D.8. SPRING GARDENS, 
HIGH WYCOMBE, BUCKS. 





FREE Please send me illustrated leaflet ““G-Plan and Hi-Fi” 
and the names of my nearest authorized retailers. 


NAME .... 





ADDRESS............--. 





-PLAN FURNITURE 


IS MADE ONLY BY E.GOMME LIMITED OF HIGH WYCOMBE 
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MERGURY 


brings you these 
OUTSTANDING RECORDINGS — 





























THE COMPOSER AND HIS ORCHESTRA 


Howard Hanson conducting 
the Eastman-Rochester Symphony Orchestra 


Here is a perfect record for schools, for the 
music student and for the family. Howard Hanson 
describes for you each instrument of his 
orchestra in relation to his own Merrymount 
Suite. The tonal and harmonic possibilities of 
the orchestra are explained, step by step, in 
everyday language, followed by a complete 
performance of the suite. 

MMA11008 (Available during March) 


Printed 
charts, for use in 
schools, reproducing 
the back-cover 
description of the 
contents of the record 
are available, price 4d. 








GERSHWIN 

Ar Arnerican in Pari« 
Par oy and Bess - 
Ret hi ; , ‘ 


GERSHWIN—‘PORGY AND BESS’ COPLAND — EL SALON MEXICO; 


(A Symphonic Picture arr. Russell Bennett); DANZON GUBANO 
AN AMERICAN IN PARIS RODEO —Four Dance Episodes 
Antal Dorati conducting the Antal Dorati conducting 


Minneapolis Symphony Orchestra the Minneapolis Symphony Orchestra 


Two pictures in the American idiom— 

one a story in music of Negro life, the other 
personifying the gay, man about town. 
Both are caught to perfection by composer 
George Gershwin and vividly performed and 
recorded under Dorati’s baton. 


MMA11004 


Three musical masterpieces by America’s 

finest living composer, Aaron Copland, reflecting 
Mexican and Cuban life and the gay celebration 
of a typical American scene—all perfectly 
realized in performances of great skill 

and understanding. 


MMA11005 


Popular MERCURY releases include these LPs 


SS PENSE EPRI DRE NEES 
PATTI PAGE — 


LET’S GET AWAY FROM IT ALL 
with Jack Rael conducting his Orchestra 


PERCUSSION AT WORK 
with Pete Rugolo conducting his Orchestra 


Magnificently recorded percussion-dominated 
compositions of Pete Rugulo, a variety of 
rhythms and percussive tonal effects heard 
inarichly colourful setting. 


MMB12004 (Available during March) 


It’s carefree, it’s merry, it’s nostalgic, and 
it’s straightforward with a real ‘‘just for you”’ 
touch you’llenjoy. MMC14000 


334 r.p.m. Long Playing Records 
E.M.I. Records Lid « 8-11 Great Castle Street - London W.1 
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MAKING A STEREO RHEINGOLD 


By JOHN CULSHAW * 


[t begins, almost a year before the actual 
production, with the budget and the cast. 
The budget has to be approved because 
Wagner is incredibly expensive to record 
(if you. stick to the scoring) and because it 
is curious that his followers, like Bruckner’s, 
are the least inclined to part with their 
money when projects about which they 
have bombarded the record companies for 
years are eventually realized. Rheingold 
was a risk, and a big one, but it had never 
been recorded before; if successful, it might 
be the foundation of a Ring; it was the 
shortest of Wagner’s music-dramas, and 
had the fastest action; it would fit very 
comfortably on six sides; and it would 
follow up the critical acclaim we had 
received for Wolkiire, Act 3. It seemed to be 
a risk worth taking, if we could assemble 
the right cast. 

Casting is the very devil. Every opera 
enthusiast can name the dream cast for his 
favourite opera, and he is fortunate in not 
having to consider its practicability. Airline 
schedules, fogs, prior engagements, artistic 
antipathies, exclusivity arrangements and 
the rest combine to ensure that by the time 
you have actually managed to assemble 
your dream cast, the dream itself will have 
been modified, either because a new genera- 
tion of singers has emerged or because you 
have grown too old to care. Record 
companies have less reason to compromise 
than opera house directors who are con- 
cerned only with ephemeral performances, 
and thus their responsibility is greater. It 
is a quietening thought that one is about to 
spend a great deal of money in perpetuating 
a major work. Tchaikovsky symphonies 
roll off the production lines like sausages 
these days, but a Rheingold or a Rosenkavalier 
has to be either an event or a costly, 
damaging failure. 

We decided to be adventurous in casting 
Rheingold. Thus it seemed right to seek a 
Wotan who would be discernibly a younger 
Go than is usual in stage performances, 
where frequently the same singer undertakes 
the entire Ring cycle and thus makes up 
in consistency for what is lost in dramatic 
and vocal sense. The Rheingold Wotan 


*Classical Artists and Repertoire Manager, Decca 
Rec:rd Company. 





.needs nobility and power; but he also has 


to convey the nature of a dilemma vastly 
different from that in Walkiire or Sieg fried, 
and to emerge sympathetically from the 
somewhat dubious double-dealings of Rhein- 
gold calls for acting ability of the highest 
order. The Wotan who takes so hard and 
heart-rending a decision at the end of 
Walkiire is a much more mature character 
than the younger God who is only too glad 
to stand uneasily aside and leave the 
trickery to Loge. We chose George London 
for Wotan first because he had the voice 
and second because he so clearly understood 
this aspect of the character. 


Against him we had to set the voice of 
evil; and it seemed to us that Gustav 
Neidlinger was the only Alberich who had 
ever convincingly managed the difficult 
transition from plain flirtatiousness in the 
opening scene through various degrees of 
corruption to the final, satanic outburst in 
Scene Four. We had also to find a Fricka 
with enough authority to develop a part 
which often goes for nothing, save that of a 
sort of house-conscious nagging wife. Some- 
one thought of asking Kirsten Flagstad, 
who had sung Brunnhilde for us the year 
before. She did not know the part, and 
while she was looking over it in Oslo the 
news that we had asked her to do it leaked 
out to the American press. For a week or 
two her refusal seemed inevitable; but then 
she accepted, and turned up in Vienna 
six months later knowing the part as if she 
had sung it a hundred times instead of never. 
Set Svanholm’s Loge had always seemed to 
me his best interpretation, and the rest of 
the cast fell into place without too many 
problems: Claire Watson for Freia, since 
she had led the Valkyries so well the year 
before; Paul Kuen for Mime because he and 
Neidlinger were, as they themselves said, 
virtually brothers; and some of the younger 
Viennese singers like Waldemar Kmentt 
and Eberhart Wachter because they had 
done so well in other operatic projects over 
the last few years. Rheingold, despite its 
complete, lack of ensemble writing, is 
essentially an ensemble work, in the sense 
that nothing short of intelligent team-work 
by the cast can bring it off. There are 
no conventional major and minor roles, and 


Telephone : WORDSWORTH 2010 
Telephone : LANGHAM 1921/2 


each character (with the possible exception 
of Freia) calls for rather more than the 
usual amount of development and purely 
vocal acting. Partly for this reason, and 
partly because of the success he had made 
of Walkiire, we wanted Georg Solti to con- 
duct the Vienna Philharmonic: he has 
tremendous enthusiasm and energy and is 
always prepared to give any amount of 
off-session time to preparation and rehearsal. 

When the cast is settled the organization 
splits in three directions, which eventually 
merge. First there is the co-ordination of 
dates, through which the work is spread over 
an estimated number of sessions and divided 
according to the availability of artists, hall 
and orchestra. With so many variables on 
hand this can be a nightmare, and may 
itself give rise to slight cast modifications. 
Second, there is the technical preparation 
during which the engineers and musical 
staff concerned get together and decide 
what special effects are required and how to 
realize them; and third, the newcomer, 
there is the planning of the entire opera in 
terms of stereophonic sound—who moves 
where, when and why. About thirty 
sketch plans were needed to cover the 
various sequences in Rheingold, and rehears- 
ing the artists in their movements took care 
of half of the preparatory piano rehearsals, 
which totalled twenty-five. 

When these activities merge the outline 
of the whole project should be clear. 
Artists have committed themselves for a 
specific period; effects have been tested and 
found acceptable, at least out of their 
context; and the stereo production has been 
drawn out scene by scene, page by page. 
It appears that nothing can go wrong, but 
it always does. 

There is inevitably one singer whose 
agent has double or treble booked him, so 
that in addition to recording Rheingold in 
Vienna he is supposed to be singing Verdi 
in Hamburg and Puccini in Paris. If there 
is any truth in the rumour that we have 
fewer great voices now than in the past, I 
am sure it is attributable to the combined 
influence of tone-deaf percentage-hungry 
agents and faster aeroplanes. There were 
two such incidents during Rheingold though 
neither came to anything, thanks to firm 
contracts and the refusal of the rest of the 
cast to express any sympathy whatsocver. 
Then there are the incalculable mishaps, 
like the sudden discovery that a‘ piece of 
effects machinery cannot be available on 
the one day you need it; or a decision by 
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General set-up for Scene 3 with Neidlinger and London at extremes of stage 


the hall management to cook on Friday for 
a convention meeting the following Sunday, 
upon which twenty Viennese chefs proceed 
to fry Schnitzel in the subterranean caverns 
and thereby half choke the Rhinemaidens, 
the recording staff and those members of the 
orchestra still perceptible through the smoke. 

Human emergencies can also arise, and 
did in the case of Lore Wissmann who was 
to have sung Welgunde until she developed 
illness twenty-four hours before we began 
the opening scene. Then followed twelve 
hours of pandemonium while we auditioned 
and rejected several local singers and 
telephoned almost every singer in Europe 
capable of doing the part, and probably 
several who were not. It was only through 
the understanding of the Stuttgart. opera 
intendant that we eventually obtained Miss 
Plumacher, who had been released from 
her engagements to enter hospital for an 
appendix operation. Though far from well, 
she saved the show and sang beautifully, 
sustained by endless cups of strong English 
tea and the sort of determination with which 
good artists are always able to meet a crisis. 

The Rheingold effects were themselves a 
major undertaking. It was not difficult 
for the Vienna Philharmonic to provide 


six harps so that the final Rainbow Bridge 
passage should sound as Wagner wrote it, 
and not as it usually does in the opera 
house; but the eighteen anvils written in 
the score constituted a problem. Eventually 
one of the hall officials led us to what is 
known as an anvil school, whose chief was 
persuaded to hire out eighteen instruments 
(if you can call them that) of the size and 
type specified by Wagner. It was then 
discovered that there were no parts, so the 
recording crew settled down with full scores 
and wrote them out. No theatre in Vienna 
could produce what we considered an 
adequate thunder sheet, and the credit 
goes to Linz where a somewhat astonished 
steel foundry manager met the challenge of 
his life by manufacturing something large 
and deep enough to climax Donner’s call 
to the mists towards the end of Scene Four. 

Given that action is important in stereo 
opera (and the critical reception granted to 
Walkiire and Puccini’s Fanciulla suggests 
that it is), one must then be consistent in 
getting not only the movements relevant to 
the drama and specified in the score, but 
also in creating every sound effect which 
would be desirably audible in the theatre. 
This is not quite as easy as it seems. The 


piling of the golden hoard in Scene Four 
is an audible sound in the theatre and is 
therefore a legitimate effect for records. 
But since an amount of gold large enough 
to hide Freia in the number of bars Wagner 
allocates to the operation would be both 
inestimably expensive and completely un- 
shiftable, the theatre compromises with light 
wooden blocks painted gold. This is all 
very well on the stage, where the general 
picture obscures the falsity of the sound; 
on records, without the visual element, 
wood blocks sound like wood blocks and 
will not do. The sound effect at this point 
may well be a surprise to those who are 
used to the usual stage thumps, but it 1s as 
accurate as we could make it. (Nothing 
would induce any Viennese bank to loan 
its gold reserves, so we had to settle for 
solid tin, under guard.) 

On the other hand, certain familar 
theatre noises can sensibly be eliminated 
for records. We made no attempt to evoke 
the usual hiss of steam when the dragon 
appears in Scene Three, since this is not an 
audible requirement at all and exists orly 
because of ancient theatre plumbing and 
the old tradition that whenever smoke 1s 
seen, steam is heard. But noises like the 
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George London (Wotan) Gustav Neidlinger (Alberich) 


Waldemar Kmentt (Froh 


Paul Kuen (Mime) Claire Watson (Freia) Georg Solti (photo: S. Leblanc) 
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dropping of the Tarnhelm or the moment 
when Wotan throws the Ring on the hoard 
are essential to preserve dramatic sense, as 
are the shufflings and screams of the 
tormented Niebelungen in Scenes Three and 
Four. Sixty children from a Viennese 
orphanage rehearsed in all for more than 
four hours to get these two momentary 
screams at the right sonority and intensity. 

The stereophonic medium has caused 
something of a revolution in opera recording 
technique. One is no longer merely con- 
cerned with the correct reproduction of 
notes and sound, for what has to emerge is a 
production within a completely new 
medium, and it has to be conceived as 
such—as different on the one hand from 
a broadcast production as it is on the other 
from the more riyid theatrical conventions. 
While there are many operatic scenes which 
gain enormously from the visual aspect of 
good staging, there are a few which can be 
better realized on records than in the 
theatre. There is a moment in Scene 
Three of Rheingold where Alberich puts on 
the Tarnhelm, disappears, and then whips 
the terrified Mime, who rushes here and 
there to escape the blows of his invisible 
pursuer. This has always been tricky 
on the stage, because Alberich has only 
two bars in which to vanish and then 
must be heard, in a_ disembodied 
voice of the utmost menace, as he follows 
Mime from one side to the other and back 
again. The use of a megaphone in the 
theatre puts a hollow sound on Alberich, 
but inevitably fails to convey the all- 
pervading, inescapable pursuit. Stereo 
enables one to do just that with quite 
frightening effectiveness and without the 
megaphone. It isn’t what you hear in the 
theatre; but I maintain that for special 
moments of this sort, where the theatre can 
be improved upon, the effect is legitimate. 

Such moments are, of course, exceptional. 
Generally, the production for stereo follows 
the score where the score is explicit, and 
elsewhere derives from regular theatrical 
tradition. In the opening scene Wagner 
wrote specific directions for the comings and 
goings of the Rhinemaidens, and these we 
have tried to follow without exaggeration. 
(Why do you not hear footsteps? We 
didn’t hang the Rhinemaidens on wires, 
but we did get them to remove their shoes 
and put on thick woollen army socks.) 
Perhaps the trickiest effect of all was at the 
end, when the Rhinemaidens have to be 
heard off-stage and down in the valley. 
Wild Valkyries wouldn’t make me divulge 
how that was done. 

Sometimes those who make records get 
the impression that those who review and 
buy them are not aware of the effort that 
goes into a major production. No amount 
of effort, of course, can justify a bad or 
mediocre result; but it is perhaps worth 
remembering that Rheingold is no exception 
to the standard of careful preparation 
which now goes into every stereo opera 
project, and which has no precedent in 
recording history. Those who are interested 
in this particular recording may also like 
to know that, despite everything, it ended 
with a crisis, and that the final bars rang 


The GRAMOPHONE 


out for the last time at precisely eight 
minutes past one on the morning of 
October 10th, 1958. A night emergency 
session had been called, after which the 
huge Vienna Philharmonic at full com- 
plement trudged home in the early morning 
hours; and the conductor, recording crew 
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Eighteen Anvils in Rehearsal (coming as interludes between Scenes 
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and what was left of the cast listened to 
what they had done, were rather pleased 
with it, and went off at four in the morning 
to drink goulash soup and talk over what- 
ever might be coming up next. 


(The Decca recording of ‘Das Rheingold’’ is 
reviewed on page 472 of this issue). 
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MALCUZYNSEI Will give a Recital of 
works by Bach, Brahms, Chopin and Liszt 
at the Royal Festival Hall on March 13th. 
His latest EP is— 


Thirty-Two Variations in C minor— 
Beethoven 
SEL1611 


Incidental Music to ‘Egmont’— Beethoven: 
Overture; Clarchen’s Songs (sung by 
BIRGIT NILSSON) 

SEL1609 


Debussy: Réfiets dans l’eau (from ‘Images’); 
La fille aux cheveux de lin; La Cathédrale 
engloutie (both from ‘Préludes’) 

SEL1527 ; 


with the Philharmonia Orchestra 
conducted by John Pritchard 
‘Idomeneo’— Mozart: Zeffiretti lusinghieri; 
‘Don Giovanni’— Mozart: 


Crudele?...Ahno, mio bene! Non mi dir 
SEL1515 





with Orchestra of La Scala, Milan 
conducted by Tullio Serafin 
“‘Tosca’— Puccini: 

Act 1—E sempre lava! ... Recondita armonia;: 


Act 2— Vissi d’arte 
SEL1526 



















ah: Nocturne in F sharp; 
a 4 £WaltzinD flat (‘Minute’); 
cinta Waltz in G flat— Chopin; Prelude inG; 

Prelude in G minor— Rachmaninov 
SED5558 









conducting the 
London Symphony Orchestra 
Chanson de Matin; Chanson de Nuit—Elgar; 
‘Tom Jones’ Dances—German: 


: Morris Dance; Gavotte; Jig 
e EE : | | us ae  SEDS559 






Etude de Concert No. 3in D flat—Liszt; 
Valse lente (Paraphrase from ‘Coppélia’)— 
Delibes arr. Dohnanyi 


SEL1516 (A) 
(Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 


E.M.I. RECORDS LTD - 8-11 Great Casfle St - London - W.1 
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Gas MOLLY WORD STRING BUSRTE 








LEONARD PENNARIO, piano—Sonatas, WILLIAM STEINBERG conducts The THE HOLLYWOOD STRING QUARTET— 

CHOPIN Sonata in B flat Minor, Opus 35; rites: Sym hony gy er i ahntor Opus 135 noo t.. Fy 

. SKY-KORSAKOV Suite e Coq uartet in ajor, 

Liszt Sonata in B Minor. P8457 DOr: PROKOFIEV Suite from The Love at e Edinburgh International 
ps44s Festival —1957) P8455 


For Three Oranges. 
NEW WORLD bal SYMPHONY 




























You can hear these, 
and other superb 
Full Dimensional Sound 
recordings of famous 
Capitol artistes at your 
local record dealer 












$DORF conducts the Los 
ilharmonic Orchestra — 


Going Stereo? 
Remember, your ordinary 





BACH by GRANDJANY — includes ERICH LEIN 


LP’s and EP’s sound BACH ludium (Well-Tempered Clavier), Angeles Ph 
even better on good Largo (Violin Sonata No.3 inC Major), DVORAK New World Symphony (No. 5in 
stereophonic equipment! Gigue (Clavier Partita No. 1), Pream- E Minor). P8454 


bulum, Corrente and Minuetto (Clavier 
Partita No. 5). P8459 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


LTHOUGH Maria Callas has neither 

sung with the Metropolitan Opera this 
season (thanks to the now celebrated flare- 
up of Rudolf Bing) nor been represented by 
any records here within the last few months 
she manages to remain in the news. Late 
last January—a few days before these lines 
are being written—she appeared in Carnegie 
Hall with the American Opera Society in 
a concert performance of Bellini’s J/ Pirata, 
and it was one of the real events of the music 
season in New York. The hall was sold out 
—at $25 a time: the manager of the 
American Opera Society knows a good thing 
when he sees it. Few more distinguished 
audiences have ever filled the hall. As they 
say, Everybody who was Anybody, my dear, 
was there. For their $25 the audience got 
an unknown but not very distinguished 
opera by Bellini, a competently rehearsed 
performance, a good though undistinguished 
cast—and Callas. The great lady was 
greeted with hysterical applause. She 
responded with demure modesty, downcast 
eyes and all, and proceeded to give a lesson 
in how to hold an audience as an entomolo- 
gist holds a bug on the point of a pin. All 
through the night it was Callas, Callas, 
Callas, and nobody took his eyes off her, 
whether she was singing or fidgeting in a 
chair. She is the greatest scene-stealer in 
history. While her colleagues were at work 
she was shading her eyes with her hands, or 
whispering to a neighbour, or making 
delicate little gestures—so carefully un- 
obtrusive in their delicacy that they might 
as well have been painted in scarlet on a 
white canvas. J/1 Pirata ends with a mad 
scene, for solo soprano, and toward the end 
of the opera the audience was treated to 
something out of Haydn’s Farewell Sym- 
phony as each singer fled the stage as his or 
her stint was finished, leaving the diva in 
solo possession. Whereupon the stage went 
dark, spotlights hovered around the presence, 
and Callas proceeded to go mad in quite a 
satisfactory manner. How did she sing? 
Well, you won’t get me in a discussion of so 
unimportant a detail. 

Otherwise, the operatic news devolves 
upon the forthcoming new productions by 
the Metropolitan Opera of Wozzeck and 
Macbeth. And in the world of recorded 
music, there is Angel’s new album of 
Strauss’s Capriccio, an opera that has never 
been presented in a major American theatre. 
In the cast are Schwarzkopf, Gedda, Hotter, 
Ludwig, Fischer-Dieskau and Wachter, with 
the Philharmonia Orchestra under the 
direction of Wolfgang Sawallisch. Capriccio, 
completed in 1941, was Strauss’s last work 
for the stage. It has a strange and talky 
l'bretto that concerns itself with the relation- 
ship between words and music. As in most 
inte Strauss, there are tender and yearning 
sections, followed by long episodes where 
artifice prevails over art. I have never been 
able to respond to late Strauss, and my 
coinion of Capriccio is necessarily suspect; 


but surely those constant reminiscences, 
conscious or unconscious, of earlier Strauss 
works represent a kind of sterility and garru- 
lousness typical of the mental processes of 
many old men. Anyway, the performance 
sounds like an exceedingly brilliant one. 
There can be no doubt that few superior 
casts could be assembled anywhere in the 
world today. 

Two unusually pleasant recordings of 
lighter stage works are delighting American 
collectors. The first recording of Offenbach’s 
Grande Duchesse de Gerolstein is contributed by 
Urania on two stereo discs, with Eugenia 
Zareska in the title role and a cast pre- 
dominantly French under the direction of 
René Leibowitz (two discs). I have not 
been able to see a score and am thus in no 
position to state whether or not the work is 
cut in this recording, but can report that the 
music is pert and bright-sounding, the 
performance equally so. The operetta is a 
satire on the French Army. Hearing so 
pungent a work makes one wonder what 
has happened to the art of satire. Can it 
be that our age takes itself that seriously? 

The other light work is Lehar’s Merry 
Widow, sung to perfection on a pair of 
London stereo discs by Gueden, Loose, 
Per Grunden, Karl Donch and others. The 
conductor of the Vienna State Opera 
Orchestra is Robert Ste'z. Not only is this 
performance musically ideal, but it also has 
some stereophonic effects that are breath- 
takingly realistic. The activity in the last 
act puts the listener right in the café itself; 
there is a dimension that few recorded operas 
can match. 

Most of London’s other records are stereo 
transfers or current releases already available 
in England. Haydn piano music, played by 
Backhaus, is one of the discs, and it might 
interest R.F., who reviewed it very accur- 
ately in the November issue, to know that 
the programme notes he admired so much 
were written by H. C. Robbins Landon. 


Nothing very breathtaking is among the 
current American releases. Victor has two 
interesting vocal discs, one featuring Cesare 
Valletti, the other Maureen Forrester. 
Valletti, accompanied by Leo Taubman, 
sings early Italian songs, Schubert and 
Schumann with taste and style. Italian 
tenors are in bad repute when it comes to 
song recitals, and deservedly so, but Valletti 
is one of the exceptions. He has brains, for 
one thing. His voice, too, is not the tiny 
instrument it is so often reputed to be. He 
is no Tamagno in volume, of course, but his 
voice manages to fill the Metropolitan Opera 
easily enough. As for Forrester, she is the 
young Canadian contralto who has been 
rapidly coming to the fore. She has an 
ample, beautifully coloured voice that is 
smoothly produced; and she, too, sings with 
brains as well as voice. Her disc offers 
Schumann’s Frauenliebe und Leben, Brahms’s 
Kiegeunerlieder and the two songs of Brahms 
Op. 91, with viola obbligato played by 
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Otto Joachim. John Newmark is the pianist. 
Victor also presents another young artist, 
the pianist Gary Graffman, in a technically 
brilliant performance of the Brahms D minor 
Piano Concerto (with the Boston Symphony 
under Charles Munch) that somehow lacks 
personality. 

Personality is just what Glenn Gould has, 
and on a Columbia disc the young Canadian 
pianist is heard in unusually deft perform- 
ances of the Berg Piano Sonata, Schoenberg’s 
Piano Pieces (Op. 11) and Ernst Krenek’s 
Piano Sonata. Gould, in his own programme 
notes, hails the Krenek as “one of the 
proudest claims of the contemporary key- 
board repertoire’’. One does not have to agree 
with him to salute the mastery of his playing. 
One might also put in a few words about 
the quality of Gould’s voice. He sings along, 
as he plays, and that is very much the style 
these days (cf. Casals, Serkin, e¢ al.). It 
proves the artists’ raptus with the music, or 
something. 

Among other young pianists, there is 
John Browning, making his recording début 
on a Capitol disc devoted to encores. He 
was a prizewinner in the 1954 Brussels 
competition, and he goes through his pieces 
here with plenty of technique but without 
much style. On an Angel disc, Geza Anda 
plays Brahms’s F minor Piano Sonata and 
the three Intermezzi of Op. 111; and this 
is sending a boy to do a man’s work. Anda 
has nowhere near the resource to hold the 
music together as Kempff did in his record- 
ing of the sonata. (And how so great a 
Brahms player as Kempff could give us the 
impossibly affected Chopin demonstrated on 
three recent Decca discs is one of those 
mysteries that needs some divine power to 
explain.) 

Capitol, in its E.M.I. series, brings before 
the public the two-piano ensemble of 
Vronsky and Babin. These two gifted 
players have been absent too long from 
records. They are heard in Mozart’s Two- 
Piano Concerto, and in an arrangement for 
two pianos of Mozart’s Concerto in F for 
Three Pianos, both scores with the London 
Mozart Players under Blech. Another 
E.M.I. Capitol disc features the late Artur 
Rodzinski, who leads the Philharmonia in 
Strauss’s Death and Transfiguration, Dance of 
the Seven Veils and Dance Suite after Couperin. 
The primary musical interest here is, of 
course, the seldom-played Dance Suite— 
which is not presented in its entirety; the 
second movement, the Courante, has becn 
dropped (possibly in favour of the Seven 
Veils). Rodzinski, one would guess, was 
amused by the delicious Strauss orches- 
trations, and he conducts elegantly. 

Of interest to collectors of early English 
music is an Expériences Anonymes disc 
devoted to catches. It has the rather arch 
title of Catch that Catch Can, is sung by the 
New York Catch Club under the direction 
of Saville Clark, and contains music by 
Purcell, Blow, Lawes and others. This is 
definitely not the kind of music one would 
sing in church, nor can an idea of the lyrics 
be given in a family magazine. But the 
bawdiness of these catches cannot really 
be called smutty. They handle double entendre 
in a light-hearted manner, and there is 
nothing sniggering about them. 
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ORCHESTRAL 
ARNE. Organ Concerto No. 5 in 


G minor. 

HANDEL. Organ Concerto No. 9 in 
B flat major, Op. 7, No. 3. Albert 
de Klerk (organ), Amsterdam 
Chamber Orchestra conducted by 
Anton van der Horst. Telefunken 
LGX66077 (12 in., 28s. 9d. plus 
lls. 24d. P.T.). 

The King of instruments is a special 
musical taste, which you either adore and 
cultivate, almost to the exclusion of other 
music, or else tend to accept passively 
without much enthusiasm, reckoning it, 
and its musical literature, as something 
slightly apart from symphonies and opera, 
and even Beethoven’s piano sonatas or 
Bach’s 48. This is my line, anyhow. We 
all know that Bach’s organ pieces can sound 
as wonderful as anything in music, and that 
Handel’s organ concertos are very enjoyable 
too, though they too often bawl at you 
through many multiples of eight feet and 
all too vivid imitations of road machinery. 
I started to treat the organ as a musical 
instrument when I first heard it played in a 
baroque manner—which was after I had 
tried my hand at taming the beast for 
myself, a feat I am still trying to accomplish. 

Albert de Klerk, the Dutch organist who 
plays these two concertos, seems to have 
made his own compromise. He can thunder 
away like the best of the road-rammers, 
and after a session with his record, you are 
inclined to think him too enthusiastic. 
But there is no doubt that he has a feeling 
for eighteenth-century sound of the larger 
variety—which we know Handel liked— 
and takes trouble to make his performances 
sound like music, and not only like the organ. 


These performances, which were recorded 
in the Dutch Reformed church at Loenen, 
are carefully done; de Klerk uses a greater 
variety of stops in Handel’s “Hallelujah” 
Concerto (so-called because of its first 
movement) than the sleeve tells us was 
Handel’s specification for his organ in 
Covent Garden, but he makes pleasant 
music, in the softer passages at least. For 
the slow movement, which Handel was used 
to improvise, he takes his cue from 
“Hallelujah” and chooses another move- 
ment from The Messiah, ‘““How beautiful 
are the feet’, which he decorates and 
enlarges upon in good taste. His mixtures 
in the first movement are pretty too, and I 
liked his treatment of the episodes in the 
third movement. 

Arne’s fifth concerto (of six) is one of his 
special interests, and I gather that he has 
broadcast all six. This one is harmless, 
with a charming second movement very 
reminiscent of ‘‘O ruddier than the cherry” 
in Handel’s Acis and Galatea. ‘The first 
movement is a French sinfonia opening, 
which ought to be double dotted, but isn’t. 
The third is a dull slow, movement, which 
Mr. de Klerk plays on a nasty nasal stop— 
is it a Nazard? The keynote is out of tune. 
The finale is a gigue that outstayed my 
welcome. 

The orchestra seems rather large for this 
sort of music, but perhaps it felt obliged to 
keep its end up. The sound is jolly loud, 
it you want to achieve any impression of 
vividness, and the strings are rather wiry 
in tone. But the organ recording is as 
brilliant in range as any I have heard for a 
long time. And the Arne is a curiosity that 
organists may enjoy exploring. W.S.M. 


* BACH. Brandenburg Concertos Nos. 
1-6, BWV1046-1051. Thurston Dart 
(harpsichord), Philomusica of Lon- 
don directed by Thurston Dart. 
London L’Oiseau-Lyre Stereophonic 
SOL6005-6 (two 12 in., 57s. 6d. plus 
22s. 5d. P.T.). Mono: OL50159-60 
(5/58), OL50167 (9/58). 

I am glad that my complaint about the 
very peculiar mono coupling of these 
concertos was taken into account when the 
stereo issue was planned. We now have all 
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six concertos on two discs: 60005 contains 
2, 1, and 6; 60006 contains 4, 5, and 3. 
The Concerto in B flat, No. 6, appears to 
have been re-recorded, with Dietrich 
Kessler replacing Dennis Nesbitt, and with a 
steadier tempo replacing the somewhat 
undignified jog-trot of the mono perform- 
ance. It is a great pity that the Concerto 
No. I, in F, was not re-recorded at the same 
time with horns instead of the incorrect 
trumpets, which sound, if anything, worse 
in stereo than on mono. 

Although it is perfectly reasonable to 
argue that the tone of a corno da caccia 
was different from that of a modern horn, 
I still find no justification for transposing 
Bach’s horn parts up an octave. When this 
is done, the middle falls out of the concertino, 
and the six instruments—-violino piccolo, 
three oboes, and two corni—move around 
confusingly in the same register. When 
horns are used, the interval on which they 
end their bravura passages, whether a third, 
a sixth, or a fourth, is faithfully reflected in 
the orchestral parts at the correct pitch. In 
the Minuet, horns discreetly play their 
repeated notes in the middle of the texture; 
trumpets an octave higher produce an effect 
which is musically almost nonsensical. 

With reservations concerning the first 
concerto, I would recommend this stereo set 
of Brandenburgs, for the overall sound is 
greatly improved even though there is no 
particular directional emphasis. D.S. 


BACH. (a) Concertos. No. 1 in D 
minor, BWV1052: No. 5 in F minor, 
BWV1056. (6) Toccata and Fugue. 
No. | in GC minor, BWV911. Jean 
Casadesus (piano) with (a) Paris 
Conservatoire Orchestra conducted 
by André Vandernoot. Columbia 
33CX1622 (12 in., 30s. plus 11s. 83d. 
Pele) 

BACH. Partitas. No. 5 in G major, 
BWV829: No. 6 in E minor, BWV830. 
Concerto No. 1 in D minor for 
Piano and String Orchestra, 
BWV1052. Glenn Gould (piano), 
Columbia Symphony Orchestra 
conducted by Leonard Bernstein. 
Philips ABL3234 (12 in., 30s. plus 
lis. 9d. P.T.). 

Concerto No. 1: 
Foss, Zimbler Sinf. (6/53) AXTL1012 
Richter, Czech P.O., Talich (3/58) LPV262 
Richter, U.S.S.R. S.O., Sanderling 
(8/58) PMA1037 
Jean Casadesus is the son of Robert and 
Gaby Casadesus. Bach’s keyboard music 
does not necessarily reveal a first-class 
performer, but the omens of this record are 
distinctly promising. This latest Casadesus 
has a neat, lively touch, a precise mind, 
some awareness of eighteenth century style 

(though he sometimes sounds more suited 

to Couperin and such elegant, maniert com- 

posers than to the rock-based graces of 

Bach, and I wish he would put some extra 

trills in at cadences), but not the piercing 

imagination that we hear in the playing of 
his American contemporary Glenn Gould. 

Gould offers less satisfactory value for 
money, I think; a couple of partitas is 
welcome, but most collectors would prob- 
ably rather have the two popular concertos, 
and the C minor toccata as a welcome 
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fill-up. Casadesus’s orchestral accompani- 
ment is the more lively; that on the Philips 
sounds too heavy. And the French boy has 
one inestimable advantage; he doesn’t sing 
when he plays the piano. Glenn Gould, 
with all his perceptive mind and exhilarat- 
ing touch, is doomed to disaster, and won’t 
earn my entrance fee until I know that he’s 
given up baying the moon with melodies 
from Bach. In the D minor concerto the 
strings can cover him; but the two partitas 
are ruined by this melancholy obsessional 
vil canto. Since singing is so good a thing, to 
misquote Byrd, I wish Glenn Gould would 
learn not to sing. W.S.M. 


*BALAKIREV. Islamey—Oriental Fan- 


tasy. 

*RACHMANINOV. Piano Concerto 
No. 2 in C minor, Op. 18. Julius 
Katchen (piano), London Symphony 
Orchestra conducted by Georg Solti. 
Decca Stereophonic SXL2076 (12 in., 
28s. 9d. plus 11s. 24d. P.T.). 


It is hard to believe that Katchen hasn’t 
a more recent record of the Rachmaninov 
in the catalogue than his 1951 issue but, 
mono or stereo, he hasn’t. Now he gives us 
it in a record that should last a long time, 
not only because of its performance but 
also for its superbly fine sound. If you play 
it pretty loudly, as I did, it really does flood 
the room most gorgeously. Indeed, after 
the first movement I had to stop and collect 
my thoughts, which were something like 
this. 

It’s a tremendously tempestuous per- 
formance and very different, if I remember 
correctly, from Rachmaninov’s own, which 
always had something aristocratic about 
it. Katchen’s playing is not so clean- 
fingered (or cleanly pedalled, perhaps) but 
goes all out for storm and passion. If I 
may add a plaintive question, need the 
final meno mosso set off at a faster speed, even 
if Katchen is still capable of making an 
accelerando? Give him his due though: not 
only does the performance carry you along 
with its sweep, yet he doesn’t hog the 
limelight all the time but blends admirably 
with the orchestra when he should. And 
now, having taken breath, on to the slow 
movement. 

This is very beautifully played, and with 
a most musical flute solo at the beginning, 
followed by a finale which, in its way, is 
terrific. In its way, because I think it can 
also be played more clearly and yet not lose 
in passion. Solti accompanies admirably 
all the way through. 

The general sound is outstandingly good. 
I am only bothered a bit by where exactly 
Katchen is. At anything below f he comes 
from my right-hand speaker—not a likely 
place for a piano soloist—but at f and above 
he is well in the centre. I mention this with 
some reserve, for one of the difficulties of 
stereo listening is that once you get it into 
your head that something is coming more 
from one speaker than the other, you get a 
sort of one-speaker fixation. Yet I suspect 
that here I am right, for the orchestra was 
very well balanced indeed in all its tutti. 
And this concerto has an easy test right at 
its start, those chords that crescendo from 
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very soft to very loud: I tried this mor: 
than once and each time it seemed to me 
that the piano suddenly centred itself abou: 
half-way through. Perhaps I am going 
mad—with all this stereo business, | 
shouldn’t be surprised! 

Anyway, this is a record to be tried, with 


its passionate performance (and IJslamey as 


an encore) and its fine sound, and you mighi 
well decide to risk your money and hang 
what may come later. Bee 


*BEETHOVEN. Symphony No. 5 in 
C minor, Op. 67. Overture, 
Leonora No. 3, Op. 72a. Berlin 
Philharmonic Orchestra conducted 


by André Cluytens. H.M.V. Stereo- 


phonic ASD267 (12 in., 30s. plus 
lis. 9d. P.T.).. Mono: ALP1657 
(2/59). 


*%*BEETHOVEN. Symphony No. 5 in 
C minor, Op. 67. Overture— 
Consecration of the House, Op. 124. 
Berlin Philharmonic Orchestra 
conducted by Lorin Maazel. D.G.G. 
Stereophonic SLPM138008 (12 in., 
30s. plus 11s. 9d. P.T.) 

Symphony No. 5, Stereo: 
Suisse Romande, Ansermet (10/58) SXL20C3 
The stereo “‘5ths” begin to flow in, two 

this month and both played by the same 
orchestra. The entirely new one is con- 
ducted by Maazel, a hot-blooded perform- 
ance full of effort to make it the most 
exciting ever—what one might call a young 
man’s Beethoven. Yet no doubt most of the 
ideas have been tried before and cast aside. 
Not that there is any wild extravagance in 
Maazel’s performance, it is merely that he 
is unwilling to let the music play itself. The 
nervous tension in the first movement is got 
at the cost of solid strength, the very open- 
ing theme of the slow movement isn’t left 
to sing on its own, the next movement 1s 
slightly over fast (Weingartner pointed out 
that this is not a quick scherzo of the kind 
found in later symphonies) and the Trio 
basses sound fussy rather than strong at this 
speed. ‘‘Points” are made here and there 
all the way through. 


Put on Cluytens’ record, mono or stereo- 
phonic, and the difference is clear. Here is 
indeed a strong performance and, as I said 
in my review of the earlier version, this is 
one of the best things I have ever heard this 
conductor do. It seeks to make no effects, 
but by very virtue of its honest strength ends 
by making a great impression. In its stereo 
form it is again a success. 

I like both these conductors less in their 
overtures. Cluytens’ Leonora is played in the 
main at an extraordinarily slow speed, while 
Maazel’s Consecration of the House (a fine 
piece all too seldom played) is taken too 
fast, its mere allegro con brio sounding like a 
presto. D.G.G.’s stereo sound is excellent 
(except that the brilliance of the end of the 
overture, the end of a side, seemed to fall 
off) and their record has a most satisfying 
ff sound, seldom equalled. 

But overtures aside, I have myself no 
doubt which performance of the main work 
satisfies me the more—Cluytens—and it 1s 
my choice of the three stereo records at 
present available. T.H. 
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March Trophies : , 
MONOPHONIC 
MAHLER Das Lied von der Erde 


Grace Hoffmann, contralto; Helmut Melchert, tenor 
Sudwestfunk Orch. Baden-Baden, cond. 
Hans Rosbaud PL 10, 910 


VIVALDI Four Bassoon Concertos a : : _ 
Virginio Bianchi, bassoon Voxhunting is a sport of kings in which anyone can join. 
Gli Accademici di Milano, cond. Piero Santi 

PL 10, 740 

BRAHMS 8 Zigeunerlieder 


2 Songs with viola It requires no special habit, other than keeping your 
SCHUMANN Frauenleibe und -leben Sa pe hab han keeping y 


Margarete Bence, contralto; Fritz Ruf, viola; 


Rolf Reinhardt, piano PL 10, 850 | 

MOZART Music for Piano Duet gramophone in the pink. It needs no undue effort—a canter 
First record of a set of two 

Ingrid Haebler & Ludwig Hoffmann, piano ty & ' 

SPOTLIGHT ON KEYBOARD to your nearest dealer enables you to keep up with the Vox 


In special container and with descriptive booklet 
(2 records—89/-) DL 3 


BACH Mass in B minor 


Friederike Sailer, soprano; Margarete Bence, catalogue. 
soma: Fritz Wunderlich, tenor; Erich Wenk, gu 
ass 


> aoe Chorale and Orchestra of the 35th 
a es Vox has led the field so often that you can be sure 
THE COSSACKS 

Chorus of the Black Sea Cossacks, cond. Sergey 
Horbenko VX 25, 730 


STEREO 
MAHLER Das Lied von der Erde 
Grace Hoffmann, contralto; Helmut Melchert, 


the prize will be well worth the chase. And the squeamish 


tenor can take comfort—Vox enjoys it just as much as the huntsman. 
Sudwestfunk Orch. Baden-Baden, cond. Hans 7 

Rosbaud 

(2 records) ST-PL 510, 912 


TCHAIKOVSKY Symphony No. 4 in F minor 

Bamberg Symphony Orchestra, cond. Heinrich 

Hollreiser ST-PL 511, 190 
BARTOK Concerto for Orchestra 


Bamberg Symphony Orch. cond. Helnrich Hollreser LISTEN TO g 





Piease ask your dealer for full catalogue, or write to 
VOX PRODUCTIONS (GB) LTD, 231 OXFORD STREET, LONDON, WI! GERrard 7482 
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Exchange 
iS No 


Robbery ! 


Certainly not at the Gramophone Exchange 
where you may obtain a generous allowance on 
unwanted classical 78’s or LPs in good condition 
in part payment against the purchase of records 
and equipment. And, if you wish, your 
allowance can be credited against future LP or 
Stereophonic purchases. Write for details. 


In the slightly used department there are over 
3,000 LP’s and 30,000 78’s available at bargain 
prices. We cannot issue lists, so why not call 

or write and tell us your requirements. 


New Records. Complete stocks of all good 
music on LP’s, most 78’s and 45’s. Also all 
Stereophonic and most tapes. The record you 
want is always in stock. 


Post. LP’s post free in U.K. Orders of £10 
sent free of charges to all parts of the world. 
Orders over £5 free of charges to 

H.M. Forces Overseas. 


For Collectors. There are several thousand 
records of singers of the ‘Golden Age’ to browse 
through. 


Storage. Storage boxes for LP’s, 7” 6/6, 10” 8/6, 
12” 12/6. Carriage and packing extra. Record 
storage units—particulars on application. 


Equipment. We specialise in Hi-Fi equipment 
and conversions. Stockists of all accessories— 
motors, diamond needles, pick-ups, etc. 
Demonstrations given of Stereophonic: sound 
reproduction. 


We are open: 
Mondays to Wednesdays 9.30 a.m. — 5.30 p.m. 
Thursdays 9.30 a.m. — 1 p.m. 
Fridays 9.30 a.m. — 7 p.m. 
Saturdays 9.30 a.m. — 5 p.m. 


GRAMOPHONE EXCHANGE LTD 


80-82 Wardour Street, London W1 
Tel.: GERrard 5313 
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ARCHIVE 
PRODUCTION 


HISTORY OF MUSIC DIVISION 
OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT 





MARCH RELEASES 


SAMUEL SCHEIDT 
6 Works for Organ 
Michael Schneider at the Praetorius Organ 
Freiburg/Breisgau 
Students of the Academy for Music, Freiburg 1. Br. 
Directed by Herbert Froitzheim 
12” LP APM 14087 


JEAN-PHILIPPE RAMEAU 
“L’Impatience” *« “Diane et Actéon” * “Orphée” 
Elisabeth Verlooy, Soprano Ulrich Grehling, Violin 
Johannes Koch, Viola da gamba - Walter Gerwig, Lute 

Rudolf Ewerhart, Harpsichord 
12” LP APM 14116 


GEORG PHILIPP TELEMANN 
Concerto in D major for Trumpet, Strings and 
Continuo 
Adolf Scherbaum, Trumpet - Karl Grebe, 
Harpsichord Continuo 
Bach Orchestra, Hamburg - Conductor: Robert Stehli 
Concerto in D major for Trumpet, 2 Oboes and 


Continuo 
Adolf Scherbaum, Trumpet Heinz Nordbruch, 
Heinz Schwesinger, Oboes 
Fritz Henker, Bassoon Karl Grebe, 
Harpsichord Continuo 
Quartet in G major for Transverse Flute, Oboe, 
Violin and Continuo 
Quartet in G major for Recorder, Oboe, Violin and 
Continuo 
Camerata Instrumentale, Hamburg 


12” LP APM 14114 


GREGORIAN CHANT 
Proprium of the Easter Sunday Mass 
(Proprium Missae in Dominica Resurrectionis) 
Benedictine Monks’ Choir of St. Martin, Beuron 
directed by Dom Maurus Pfaff, D.D., O.S.B. 
7” EP EPA 37001 


JOHANN SEBASTIAN BACH 
Prelude and Fugue, A minor, BWV 543 
Helmut Walcha at the Schnitger Organ in Cappel 
7” EP EPA 37102 


GEORGE FREDERICK HANDEL 
“Dalla guerra amorosa”’ 

Solo Cantata for Bass and Continuo 
Hans-Olaf Hudemann, Bass 
August Wenzinger, Violoncello 
Fritz Neumeyer, Harpsichord 
7” EP EPA 37118 


Please write for free inclusion in our mailing lists to: 
DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 
12/13 Rathbone Place, Oxford Street, London, W.1. 
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%* BEETHOVEN. Piano Concerto No. 3 
in C minor, Op. 37. Solomon 
(piano), Philharmonia Orchestra 
conducted by Herbert Menges. 
H.M.V. Stereophonic BSD751 (10 in., 
22s. 3d. plus 8s. 84d. P.T.). Mono: 
ALP1546 (7/57). 

Rubinstein, New York S.A., Krips (1/59) SB2008 

Mono or stereophonic, this seems to me 
easily the most satisfying record of this 
concerto to be had and I enjoyed the per- 
formance again as deeply as when I heard 
the earlier version. The slow movement is 
outstandingly beautiful and it is so good to 
find Solomon’s exquisite playing of the 
opening solo matched in feeling by the 
orchestra when it enters. This is indeed a 
most poetical performance from everyone. 

The outer movements are good, too, and 
not least because Solomon keeps their 
momentum going so well (unlike some of his 
rivals), while Menges (also unlike some of 
his rivals) maintains a thoroughly alert and 
alive accompaniment: yet within this 
prevailing sense of movement there is plenty 
of subtle variation. The first movement 
cadenza, by the way, is by Clara Schumann, 
a pleasant change from Beethoven’s own, 
even if in the end I prefer the latter. 

The stereo sound is excellent, with the 
piano centrally placed and the orchestra 
well disposed around it. I have only one 
criticism and, oh dear, it’s one we have to 
make so often. After the concerto’s soft 
string start, why must the sound of the 
answering woodwind be so near? When, 
later on, the full orchestra is playing, the 
woodwind are perfectly clear, yet they are 
kept in perspective. They should have been 
left in the same perspective at the concerto’s 
start. I have remarked on this elsewhere 
this month (Vox being the culprits) and it is 
important to go on complaining about this 
until the companies take notice, lest in the 
end our ears get used to something that just 
isn’t true and come to accept it. 

But to make a fuss about a few bars, even 
if necessary, is to complain about something 
of very small importance when the whole of 
this admirable record is being considered. 
It is indeed a wonderfully satisfying per- 
formance. | 

Two notes. The 10-inch format is 
accounted for by the omission of the Piano 
Sonata, Op. 54, which was included on the 
mono issue: and, as a matter of news 
interest, Decca have announced the appear- 
ance shortly of a record of this concerto 
by Katchen in both mono and stereo versions 


(LXT5500 and SXL2106). T.H. 


*BEETHOVEN. Piano Concerto No. 4 
in G major, Op. 58. Emil Gilels 
(piano), Philharmonia Orchestra 
conducted by Leopold Ludwig. 
Columbia Stereophonic $BO2752 
(10 in., 22s. 3d. plus 8s. 84d. P.T.). 
Mono: (4/58) 33C1055. 


Backhaus, V.P.O., S.-Isserstedt (10/58) SXL2010 
Rubinstein, New York S.A., Krips SB2017 


M.M. gave the monophonic record of this 
performance a welcoming notice and I can 
now do the same for it in stereo form. The 
sound is certainly good, well balanced and 
i general a pleasure to hear. M.M. 
remarked that the strings at the start of the 
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finale were absurdly distant, but here, 
though they are indeed very soft, they don’t 
strike me as being impossibly remote. 

As to choice between the two stereo 
performances at present available, that will 
be very much a matter of personal taste, for 
they are very different. Gilels gives a quietly 
poetic account of the work, a more personal 
reading than Backhaus’s. It is beautifully 
played and full of sensitivity. Backhaus, 
with his well-known “classical”? approach, 
gives the music at times a greater strength 
and nobility. It would be nice to own both, 
one as a corrective to the other. T.H. 


BEETHOVEN. Overtures. Prometheus, 
Op. 43: Fidelio, Op. 72. Vienna 
Philharmonic Orchestra conducted 
by Jascha Horenstein. Vox 
VIP45280 (7 in., lls. plus 4s. 34d. 
FoR) 

This version of the Prometheus overture 
was included originally in an unsatisfactory 
LP of four Beethoven overtures, now with- 
drawn. In its new format it remains a not 
particularly sensitive performance, rather 
poorly recorded. Even so it shines beside 
the new version of Fidelio; for this gives not 
so much a rather poor as a quite execrable 
recording to what sounds in the distance like 
a distinctly lack-lustre performance. To add 
to the gaiety of the situation the review copy 
of the record was badly centred and wrongly 


labelled. 


BLACHER. Variations on a Theme of 
Paganini, Op. 26. 
VON EINEM. Capriccio for Orchestra, 


Op. 2. 
MARTIN. Petite Symphonie Con- 
certante. Gerty Herzog (piano), 


Sylvia Kind (harpsichord), Irmgard 
Helmis (harp). All with Berlin 
Radio Symphony Orchestra con- 
ducted by Ferenc Fricsay. D.G.G. 
DGM18494 (12 in., 30s. plus 11s. 9d. 

| AX 
So far as representation is concerned, this 
disc may be said to centre on Boris Blacher, 
since he has a work of his own here, one by 
his pupil Gottfried von Einem and his wife 
as the pianist in the third. But musically 
the limelight is stolen, without any effort, 
by the Martin: what an original, haunting 
and effective masterpiece this is! Never- 
theless, the novel combination of sonorities— 
two string orchestras with the three con- 
certante instruments, as well as a number of 
string solos—poses formidable problems of 
balance, however meticulously all the 
players adhere to the composer’s carefully 
planned dynamics. Indeed, it is really only 
with the aid of microphones (i.e. for radio 
or the gramophone) that the two weaker- 
toned solo instruments can avoid being 
swamped by the pianoforte, and even then 
the relative levels may have to be un- 
obtrusively adjusted during the perform- 
ance. (This may sound like heresy to the 
one-microphone, switch-it-on-and-leave- 
things-alone school, with which I generally 
have complete sympathy; but personal 
experience of this work in the concert-hall 
has convinced me of its necessity.) The 
balance here is carefully and quietly 
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“‘fiddled”’ in such a way as to bring up the 
Hauptstimme or main part without drawing 
attention to the fact; and except in the last 
movement, where the harpsichord is too 
faint, this is successfully done. But I should 
have preferred a far cleaner sound, as in the 
Decca version (LXT2631), and this per- 
formance, though efficient, is not as poetic or 
exciting as the earlier one. 

The Blacher variations—vivacious, cheer- 
fully extrovert music—mostly use isolated 
elements from the Paganini theme (already 
familiar from Brahms’s and Rachmaninov’s 
treatments of it) rather than the theme in its 
entirety: this admirable performance we 
already know from its appearance on 
DG16054, where however it took up a whole 
ten-inch side. In the present disc Einem’s 
Capriccio is thrown in as a make-weight: it 
is a rather arid piece of note-manipulation, 
with a recording as dry as the music itself. 
On the whole of this side there is a faint 
rhythmic swish. L.S. 
BIZET. L’Arlésienne: Suites Nos. | 

and 2. Carmen: Suite No. 1. 
Philharmonia Orchestra conducted 
by Herbert von Karajan. Columbia 
33CX1608 (12 in., 30s. plus 11s. 83d. 
otek 

These - very good performances and of 
the kind one would like immediately to 
recommend. But whoever records this 
music comes up against Beecham on his 
home ground (or one of his many home 
grounds) and with the best will in the world 
it is quite impossible to say that this is as 
good. Compare the starts of the Prelude in 
both performances. Karajan gets it well 
played, Beecham produces something 
electrifying. Or if you think that here 
Beecham is naughty, compare the playing 
of the Adagietto: Karajan does it very well, 
Beecham evokes an almost unbearable 
nostalgia of beauty. Over and over again 
Beecham gets something quite incom- 
parable. 

There is so much to commend about the 
present record (as well as one or two points 
to question, like the fast speed for the 
Farandole, which scarcely accommodates 
the Prelude’s march when it returns), but to 
me Beecham remains supreme in this field. 


T.H. 


BOCCHERINI. String Quintet in 
A major, Op. 13, No. 5: Minuet. 
SCHUBERT. March Militaire No. 1, 

Op. 51. Berlin Radio Symphony 
Orchestra conducted by Christoph 
von Dohn4fnyi. D.G.G. EPL30258 

(7 in., 12s. plus 4s. 83d. P.T.). 

This is the Boccherini minuet that you 
know coupled with the most familiar of 
Schubert’s marches; the one is an arrange- 
ment of a piece for string quintet, the other 
an orchestration of a piece for piano duet. 
Both disc and sleeve are coy about revealing 
the name of the person who effected these 
metamorphoses, and as far as the Schubert 
is concerned it is as well that we should not 
know. Whoever it was is sufficiently vain as 
to think Schubert needs dolling up with 
smarmy counterpoints and tricksy orchestral 
effects, and he even adds a coda of his own 
with a surprise ending borrowed from 
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Beethoven’s Violin Concerto. Perhaps one 
should not complain, for this little disc is 
clearly not intended for the sort of people 
who might object to this streamline Holly- 
wood treatment. The playing is capable 
and the recording quality admirable. I 
must add that the music works out at nearly 
two shillings a minute, which is much too 
much. There was a time when each of these 
pieces was expected to fill one side of a 78. 


R.F. 
BORODIN. Prince Igor: Polovtsian 
Dances. Vienna Symphony Orch- 


chestra, Der Singverein der Gesell- 
schaft der Musikfreunde, Vienna 
conducted by Willem van Otterloo. 
Fontana CFEI5025 (7 in., Ils. plus 
4s. 34d. P.T.). 

Orchestrally the dances receive a moder- 
ately good performance, though in one place 
a very backward balance for the clarinet 
quite spoils the effect of his dialogue with the 
oboe. The chorus, however, does not seem 
to be strong enough, or to be recorded 
strongly enough, to contribute its full share 
to the music. Certainly it contributes 
nothing whatever as far as the words are 
concerned; only a comparison of the where- 
abouts of the sibilants of the various 
translations leads me to be fairly sure that 
German is (as you would of course expect) 
the language used on the record. M.M. 


BRAHMS. Violin Concerto in D 
major, Op. 77. Zino Francescatti 
(violin), Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips ABL3229 (12 in., 30s. plus 
Ils. 9d. P.T.). 


Renardy, Concertgebouw, Munch (7/51) LXT2566 
de Vito, Philharmonia, Schwarz (3/54) ALP1104 
Martzy, Philharmonia, Kletzki (10/54) 33CX1165 
Milstein, Pittsburgh S.O., Steinberg 


12/54) CTL7070 
Stern, R.P.O., Beecham a 


1/55) ABL3023 
Haendel, L.S.O., Celibidache (siBs) CLP1032 


Oistrakh, Dresden Staatskapelle, Konwitschny 
7/55) DGM1 
Heifetz, Chicago S.O., Rein ies) _ 


iner 
(3/56) (7/58) (R)RB1 
Schneiderhan, Berlin PO. Kamen ) (R) sits 


(5/57) DGM18132 
Kogan, Paris Cons., Bruck (2/58) 33CX1506 
Senofsky, V.S.O., Moralt (5/58) SBL5222 
Menuhin, Berlin P.O., Kempe (10/58) ALP1568 

If it were my job to balance a solo violin 

and orchestra for a gramophone company 
wanting the Brahms Concerto, I think I 
would ask them to begin with the recapitu- 
lation in the slow movement. The oboe 
sings the tune, as indeed it did at the start 
of the movement, but it is now accom- 
panied by the solo violin descending in 
triplet semi-quaver octaves. If the oboe 
solo were audible without any microphone 
juggling I would assume that the balance 
was not far out. This solo is always audible 
in the concert hall, but very seldom on a 
record. You cannot hear it at all on this 
new Philips disc. And yet on its predecessor 
from the same firm the balance is perfection. 
Then the conductor was Beecham and he 
would have insisted on a vital tune being 
heard. I do not understand why all 
conductors do not stand up for their 
orchestra’s rights as he does; they must 
often be conscious that the trial recording 
is not reproducing what the composer 
wanted. 
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What all this amounts to is that on the 
new recording Francescatti is balanced too 
prominently. His violin sounds more than 
life-size, and when the orchestra comes in 
with what should be a good loud rousing 
tutti there is in fact a sense of anti-climax, 
for the excitement, instead of increasing, 
diminishes. I feel Francescatti is sometimes 
a little liable to press on when a little more 
repose would be welcome. The celestial 
music after the cadenza does not quite 
make its full effect because the orchestra 
sounds for once too loud; and the violin 
too perhaps. (Was the level brought up 
here?) Francescatti tends to lose his grip 
in the coda of the finale, as do nearly all 
violinists. ‘These are momentary imper- 
fections and I have no wish to imply this 
is not a good piece of playing. It is very 
good; not great, as in the recent Menuhin 
recording, but very good. The tone is full, 
there is understanding of the music from 
both soloist and conductor, and fine playing 
from the orchestra. Ensemble is exemplary. 
The concerto sounds the great work that 
it is, and with better balance it would be 
one of the best versions available. R.F. 


BRUCH. (a) Violin Concerto No. 1 in 
G minor, Op. 26. 

MENDELSSOHN. (+) Violin Concerto 
in E minor, Op. 64. Yehudi 
Menuhin (violin), Philharmonia 
Orchestra conducted by (a) Walter 
Susskind and (+b) Efrem Kurtz. 
H.M.V. ALP1669 (12 in., 30s. plus 
11s. 84d. P.T.). 


Coupled as above: 
Campoli, N.S.O., Kisch (12/54) LX T2904 
Milstein, Pittsburgh S.O., Steinberg 
(12/54) CTL7059 

Ricci, L.S.O., Gamba (8/57) LX T5334 
Schneiderhan, Bamberg S.O., Leitner 
(10/58) DGM19124 

These are decent workaday performances 
of the concertos, on the part of both soloist 
and orchestra. Yet too much is missing of 
romantic poetry, of strength, and of 
delicacy fully to illuminate the music. 
Again, the recording is decent throughout, 
with good tone and balance; yet it lacks 
any special qualities of brilliance or clarity 
which could allow the disc to be considered 
a definitive version of the music. 

For not only is each concerto separately 
available in many first-class versions with 
different backings, but at least four discs 
offer direct competition by having adopted 
an identical coupling (obviously a sensible 
one). Of these both Ricci’s Decca and 
Schneiderhan’s D.G.G. may be strongly 
recommended; the former perhaps offering 
rather the more brilliance both in style of 
performance and in quality of recording, the 
latter the more sweetness, again in both 
characteristics. M.M. 


* DEBUSSY. La Mer. 

*RAVEL. Daphnis and Chloe: Suite 
No. 2. Los Angeles Philharmonic 
Orchestra conducted by’ Erich 
Leinsdorf. Capital Stereophonic 
SP8395 (12 in., 30s. plus Ils. 84d. 
P.T.). Mono: (2/58) P8395. 

These are glowing performances; every 
possible care has been taken to give full 
effect to the warmth and colour of both 
scores, themselves among the most brilliant 
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of their period. The quality of sound of the 
mono version was outstandingly good, and 
so is that of the new stereo. Reviewing the 
older version a year ago, only obtrusive 
basses at the opening of La Mer seemed to 
me to be worth adverse comment, and 
replaying now the same disc they still do; 
but that solitary defect is happily altogether 
absent from the new stereo version. Perhaps 
some fractional want of warmth of sound, 
and a rather low recorded volume level 
involving amplification in reproduction of 
surface and background noises, still stand 
between the disc and perfection; but the 
gap is a very small one. M 


*%DEBUSSY. Prélude 4 Paprés midi 
d’un faune. 


*RAVEL. Bolero. La Valse. Rap- 
sodie Espagnole. Boston Sym- 
phony Orchestra conducted by 
Charles Munch. R.C.A. Stereo- 


phonic S$B2019 (12 in., 28s. 9d. plus 
lls. 24d. P.T.). Mono: RBI16130 
(9/58). 
The sleeve-note of this disc is devoted to 
a long panegyric on the virtuosity of the 
modern orchestra, what demands are made 
on the players and how shaken the poor 
primitives of Haydn’s day would be if con- 
fronted with those demands. All probably 
true enough, from what we know of 
orchestral standards of the past and the 
humble status of the players; but I think 
many people will find distasteful this kind 
of bragging that the musical world only 
came of age with the advent of the Boston 
Symphony Orchestra. We can hear for 
ourselves that it’s a virtuoso body—though 
some of the woodwind show by their 
intonation in Bolero that they have their 
weaknesses too—but even the finest 
precision tool is of limited value unless 
handled by someone who can get the best 
from it. Of what use is a virtuoso orchestra, 
capable of all kinds of subtleties, unless it 
is treated sensitively? These interpretations 
of Ravel and Debussy by Charles Munch 
—as I find, on reference, W.S.M. also felt 
when he reviewed the mono version of this disc 
—conspicuously lack poetry, atmosphere, 
elegance, magic or sensuousness. Detail is 
clearly recorded, but there is a thinness of 
quality (especially in the bass) in La Valse 
and faulty balance both in the Debussy 
(the antique cymbals should be the most 
delicate tinkle, not a breakfast-gong wallop) 
and in the Bolero (Ravel never meant the 
side-drum to sound like an imitation of the 
battle-scene in Heldenleben). Very dis- 
appointing. LS. 


DVORAK. °’Cello Concerto, Op. 104. 
Tibor de Machula (’cello), Vienna 
Symphony Orchestra conducted by 
Rudolf Moralt. Philips GBR6533 
(10 in., 20s. plus 7s. 10d. P.T.). 
Janigro, Vienna Op., Dixon (6/54) WLP52265 
Fournier, V.P.O., Kubelik (3/55) LXT2999 
Tortelier, Philh., Sargent (1/56) ALP1306 
Mainardi, Berlin P.O., Lehmann (7/56) DGM18236 
Cassado, V.P.M., Perlea (4/57) PL9360 

(10/57) 383CX1477 


Starker, Philh., Susskind 
Rostropovitch, R.P.O., Boult (7/58) ALP1596 


The best that can be said of this perform- 
ance is that it seems to be an attempt to 
rethink the work; to discard traditional 
speed variations, for instance, and to stick to 
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what Dvofak put down in his score. Thus, 
the first movement’s horn tune, played later 
by the ’cellist, is not allowed to “dream” 
but, though played un poco sostenuto, is still 
kept in tempo, as marked. This in itself is 
laudable, of course: unfortunately, it wants 
to be done a great deal better than it is here. 

There is still no excuse for a soloist who 
shows little sense of rhythm but hurries 
abominably at times (especially in the 
finale), nor for one who, however observant 
of speed markings he may be, plays with 
almost unvaried dynamics and tone (not 
helped by the recording either, which 
brings him far too close). In fact, if a soloist 
is going to rethink a great concerto, he 
needs better musicianship than Tibor de 
Machula shows here—the whole thing is so 
very poorly judged. 

The late Rudolf Moralt, an admirable 
musician, sounds very rattled at times, while 
the recording is variable, both in quality 
and in balance. Nor is the 10-inch format 
as attractive as it seems, for it lets us in for a 
turn-over only 39 bars after the slow move- 
ment’s start (at the first big tutti in G minor 
—-they end the first side by inserting a major 
chord). 

It is worth the extra money to buy Torte- 
lier or Rostropovitch. T.H. 


DVORAK. Symphony No. 5 in E minor, 
Op. 95, “From the New World”. 
Los Angeles Philharmonic Orch- 
estra conducted by Erich Leinsdorf. 
Capitol P8454 (12 in., 30s. plus 11s. 84d. 
P.3 4). 


DVORAK. Symphony No. 5 in E 
minor, Op. 95, “From the New 
World’’. Cleveland Orchestra con- 


ducted by George Szell. Philips 
GBR6531 (10 in., 20s. plus 7s. 10d. 
Pod) 


DVORAK. Symphony No. 5 in E 
minor, Op. 95, “From the New 
World”. Czech Philharmonic 
Orchestra conducted by Vaclav 
Talich. Supraphon LPV264 (12 in., 
30s. plus 11s. 83d. P.T.). 


DVORAK. Symphony No. 5 in E 
minor, Op. 95, “From the New 
World”. 


SMETANA. Ma Vlast: Vitava. Vienna 
Symphony Orchestra conducted by 
Karel Ancerl. Fontana CFL1024 
(12 in., 30s. plus 11s. 9d. P.T.). 


Dvorak, Symphony No. 5: 
Chicago S.O., Kubelik (2/53) ALP1018 
V.S.O., Horenstein (11/53) PL7590 


Hamburg R.O., Schmidt-Isserstedt 


(2/54) LG 
Philharmonia, Ya af 399%1025 
Hague P.O., Dor 8) (8) ABL3021 


N.B.C, S.O., * Toscaniad (3/55) (9/58 fpr 
(6/55) DGM18142 


Berlin R.L.A.S., Fricsay 
V.PO., Kubelik 
Philharmonia, Malko 
Philadelphia, Ormandy Slee) SBL5216 
Freuch Nat. R.O., Silvestri (3/58) 50 
Berlin P.O., Kempe (12/58) ALP1623 

“What”, you are tempted to ask, after 
listening to sixteen performances of the 

New World Symphony in about a quarter 

as many days, “is so new about it?” But 

then again, it’s exactly this sort of con- 
centrated listening that answers the un- 
spoken question: there are indeed some 
conductors who make the work (my 
favourite among Dvorak’s symphonies) 


The GRAMOPHONE 


sound eternally new, simply by doing— 
more rather than less—what the music 
says, and by knowing what Dvorak was 
after, and loving him for doing so. 

Toscanini’s was such a_ performance, 
because this respect for a composer’s 
musical wishes .was a basic article of 
Toscanini’s_ interpretative faith, also 
because Toscanini knew much about the 
shaping of a melody, and Dvorak was a 
great melodist and because Toscanini 
approached a symphony as a single musical 
experience in which pulse was the outward 
manifestation of an inner spiritual unity. 
I don’t care for the sound of the R.C.A. 
recording, but this is certainly a superb 
account of the New World. 

The new Fontana one conducted by 
Karel Ancerl is of the same kind. It’s 
conceived in one piece, and absolutely 
fresh. In the “native woodnotes wild” 
passages, chiefly the middle movements, 
the pacing and balance and control of 
articulation suggest the fresh air and the 
pungent smells of bush and heath as 
pervasively as does Toscanini. The tempi 
are all absolutely right; this is particularly 
rare in performances of the third movement, 
where most conductors have a mirage of 
the green light for application of rhapsodic 
rubato. And Ancerl contrives as well to 
bring out characteristic detail, middle 
parts, grace notes, sonorities of various 
kinds, without damaging the flow of the 
music. Faults: a little pre-echo in the 
introduction and a strange horn timbre like 
a popgun at the beginning of the first 
development section. Virtues, as_ yet 
unmentioned: woodwind artistry, brass 
sonority, the tang in the sound of the solo 
cor anglais; above all a happy union of the 
letter and the spirit, of essential Dvorakish- 
ness and blazing revelation. 

Ancerl’s record has the bargain value, 
too, of including a well-phrased, euphonious 
and vivid performance of Vitava as fill-up 
(this is also available as an EP, CFE15027, 
with a not impossible side-change). Philips 
further spur any future competitors by 
putting out a ten-inch version under 
George Szell, a dramatic but not steadily 
conceived reading, only fairly well played. 
This will suit the parsimonious collector, 
so long as he isn’t fussy about accuracy, 
fine execution, or profundity. 

All the others, including two new ones, 
occupy two 12-inch sides. T.H. has 
detailed their virtues and vices over the 
years, and I’m relieved to find that I have 
mostly had the same reactions. Kubelik’s 
Decca set is beautiful in a generalised way, 
and very dapperly played with champion 
brass; but a lot of it is slow by Dvorak’s 
markings, and as a whole the performance 
is more euphonious than full of character. 
Kempe’s reading is beautiful too, but rather 
slack, and portly where it should be bluff 
or chirpy. Ormandy on yet another 
Philips sounds too high-powered for me, 
and the acoustic is as thin as matchwood. 
The old Horenstein no longer sounds well, 
and the slow movement is dreadfully 
sluggish. Vox announce a new stereo 
recording by him. I was very thrilled by 
the Fricsay/D.G.G., though it’s a repre- 
hensible distortion of the music; but 
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Silvestri’s egocentrics didn’t raise the pulse 
at all. 

For various general reasons the others 
left no marked impression. The new 
Leinsdorf/Capitol issue is of the same kind : 
a nice, carefully prepared reading with an 
acceptable sound to it, but full of needless 
glosses—a ritenuto here, an accent there— 
that shed no light; and nor does the 
interpretation as a whole. The Supraphon 
one, conducted by Talich, is more interest- 
ing; but it’s generally rather drowsy and 
imprecise—even with this marvellous 
orchestra—and the full passages are a 
mess, when you compare them with 
Ancerl or Kubelik. ‘The record is quite 
efficiently produced, with a warm, not 
very sharply focused sound. 

Sixteen versions: several others have 
fallen by the wayside in recent months. 
More will certainly come before the year is 
out—and not only stereo re-issues. The 
two new Philips ones suggest that intending 
contestants must think about ten-inch 
format (bogey for the New World is 40 
minutes), or a substantial fill-up. W.S.M. 


*FRANCK. Symphony in D minor. 
Boston Symphony Orchestra con- 
ducted by Charles Munch. R.C.A. 
Stereophonic SB2009 (12 in., 28s. 9d. 
plus lls. 24d. P.T.). Mono: (1/58) 
RB16036. 

This is a finely conceived performance 
that digs out as much profundity as is to be 
found in the symphony’s first movement, 
gives an air of exhilaration to the finale, and 
gets real contrast by a middle movement 
played at a true allegretto and with really 
captivating delicacy. There are, it it true, 
occasions when a mere poco rallentando is 
turned into something much more and 
times when a slower speed for a passage is 
unnecessarily adopted, but by and large it 
is as good Franck playing as the last record- 
ing I heard (Giulini’s) was bad. 

The playing is extraordinarily good and 
so is the recording. I found the trumpets a 
bit strident in the first movement and just 
here and there the top strings didn’t quite 
keep their quality when playing loud and 
high. Reviewing the mono version of this 
performance J.N. complained about the 
nearness of woodwind and harp in the 
second movement—-very justifiably, as I 
discovered when I referred to that record : 
but I am glad to say that this defect is very 
largely removed on this stereo disc. Blend 
and ensemble in the orchestra are very good 
and the balance and intonation of the 
woodwind chording are a special —" 
to the ear. T.H. 


GLINKA. Kamarinskaya. 

SUPPE. The Beautiful Galathea: 
Overture. Philharmonia Orchestra 
conducted by Paul Kletzki. Columbia 
SEL1603 (7 in., 11s. plus 4s. 34d. P.T.). 

A very enjoyable little disc. I thought 
that the opening of Kamarinskaya might have 
had a bit more attack—something more 
arresting is called for—but the slower of the 
two tunes Glinka uses in this delightful 
piece is beautifully phrased, while the other 
is alert and pointed. The whole perform- 
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ance is attractive—and certainly much 
better than that of the Bamberg orchestra 
under Perlea on their recent Glinka disc. 
If I add that the Suppé overture is played 
with very great charm, you will see that 
this is altogether a record to cheer you up 
on a dark day. The recording is very good 
on both sides. T.H. 


*GLINKA. Orchestral Works. Russ- 
lan and Ludmilla: Overture. A Life 
for the Czar: Overture. Kamarin- 
skaya. Jota Aragonesa. Valse 
Fantaisie. A Night in Madrid. 
Bamberg Symphony Orchestra con- 
ducted by Jonel Perlea. Vox Stereo- 
phonic STPL10600 (12 in., 30s. plus 
lls. 9d. P.T.).. Mono: PL10600 
(12/58). 

When the monophonic record of these 
Glinka pieces appeared, though I wasn’t 
very enthusiastic about the performances, 
at least I welcomed Kamarinskaya as filling 
a gap in the catalogues, for it is a very 
attractive piece. This month, as well as 
having the stereo reissue of the same 
performance, we have others, conducted by 
Steinberg and Kletzki. As far as 
Kamarinskaya goes, the choice is easily 
Kletzki, for Steinberg’s handling of the 
music is relentlessly firm, while Perlea’s is 
dreadfully flabby (and also takes liberties 
with speeds). But in this record as a 
whole, Perlea’s conducting does not amount 
to much and performances all too often 
lack rhythm and zest. 

As to sound, I thought the mono record 
not very good but find much more warmth 
and depth in this stereo version—it seems 
to me to be altogether better. But it still 
suffers from one trouble I noted in its 
monophonic predecessor, forward wood- 
wind recording that is often completely 
unnatural. When, in Kamarinskaya for 
instance, the woodwind as a body repeat 
the string statement of the first theme, the 
most inattentive ear must surely notice 
that they do so with no sense of orchestral 
perspective. 

To sum up: the idea of a disc of Glinka 
pieces is a good one—but they want to be 
far better played than they are here. T.H. 


¥%GRIEG. Peer Gynt. Suite No. l, 
Op. 46: Suite No. 2, Op. 55. Bam- 
berg Symphony Orchestra _ con- 
ducted by Jonel Perlea. Vox 
Stereophonic STPL10250 (12 in., 30s. 


plus lls. 9d. P.T.). 
L.S.O., Fjeldstad (11/58) SX L212 
Hollweg, R.P.O., Beecham (1/59) ASD258 


The third stereo Peer Gynt does not offer 
good enough value to withstand the rivalry 
of the other two. Both Fjeldstad and 
Beecham offer several extra movements on 
each side (Vox, the firm which specialises 
in ample playing time, could easily have 
fitted the two suites on to a ten-inch disc) 
played with glowing tone and conducted 
with immense distinction. The Bamberg 
orchestra plays quite well but Mr. Perlea 
doesn’t find the clue to Grieg’s genius; 
the performances are nondescript and just a 
bit stolid. Vox’s stereo gives an expansive 
orchestral sound but the balance is odd; 
the percussion seems to be placed at the 


The GRAMOPHONE 


front of the orchestra! There is a good deal 
of tape hiss. 

Between Fjeldstad and Beecham I decline 
to choose for reasons outlined in my review 
in January; you won’t go wrong with 
either. W.S.M. 


HOWARD HANSON. The Composer 
and his Orchestra (narrated by 
Howard Hanson). Part 1: Individual 
Instruments and Instrumental Families. 


Part 2: Interplay of Orchestral 
Colours. Hanson: Merry Mount 
Suite. Eastman-Rochester 


Orchestra conducted by Howard 
Hanson. Mercury MMA11008 (12 in., 
28s. 9d. plus Ils. 24d. P.T.). 

Howard MHanson’s Merry Mount was 
included successfully in the New York 
Metropolitan season of 1934, but is quite 
unfamiliar over here. The opera is based 
on a poem by Richard Stokes, which is in 
turn based on Nathaniel Hawthorne’s The 
Maypole of Merry Mount. The plot deals with 
Puritan life in New England; somewhat 
modified, however, by the tendency of 
Pastor Bradford, the hero, to see only too 
readily the attractions of non-Puritan girls 
in general and one Lady Marigold Sandys 
in particular. Hanson’s music, as far as may 
be judged from the orchestral suite now 
available, is appropriately simple and agree- 
ably melodic, a most welcome addition to 
the catalogue in its own right. 

It is, however, in this new record only the 
prop which supports the main structure, an 
illuminating account by Hanson of the 
orchestral resources he has used in the work, 
illustrated by extracts. Hanson, director of 
the Eastman School of Music since 1924, is 
no stranger to the academic side of things, 
and his exposition is experienced and lucid. 
First he takes the instrumental families 
separately, adding to the solo illustrations 
passages in which the family plays as a unit 
—a useful extension of earlier practice, for 
three trumpets (for example) do make a 
sound which is sufficiently different from 
that of one to be, in these initial stages, 
abundantly worth illustration. All the wind 
with the normal “extras” appropriate to an 
orchestra of 70-80 players are included. So 
are the strings. Here, however, space has 
wisely been saved by omitting the obvious; 
yet, even so, surely the pizzicoto might 
usefully have been explained and identified? 
A few full chords are included, but “‘used as a 
gigantic guitar” without mention of the word 
“‘pizzicato” seems an inadequate description. 
Very good recording helps the harps and 
percussion to tell; in this section occur the 
only really notable omissions, celeste and 
glockenspiel. 

These are presumably excluded because 
not scored for in the Merry Mount suite, 
from which all the illustrations are drawn 
(Rimsky-Korsakov offers substantial _ re- 
cedent for this self-quotation!). This is 
certainly a limitation, though not a 
crippling one, in the solos. Much less so in 
the ensembles; and in the second part of the 
record Hanson dissects some ensembles in a 
way never as far as I know previously put 
onto disc. All good orchestration strikes a 
balance between blend and contrast, and 
Hanson’s own taste tends toward a prefer- 
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ence for blend; to hear his perfectly blended 
ensembles taken apart, separate perform- 
ances of the string, woodwind, brass and 
percussion contributions preceding the 
collective performance, is to catch a 
rewarding glimpse of his mind at work. 
Indeed the whole record is nowhere less 
than illuminating in the highest degree, 
culminating in the actively enjoyable per- 
formance of the complete music. It is 
addressed to the alert listener rather than 
the professional student; yet he will be a 
monstrously impenetrable student who can 
learn exactly nothing from it. M.M. 


*HAYDN. Flute Concerto in D major. 
Oboe Concerto in C major, HV 
VHiG: C.1. Kurt Redel (flute), 
Kurt Kalmus (oboe), Munich 
Chamber Orchestra conducted by 
Hans Stadimair. D.G.G. Stereo- 
phonic SLPEM136004. (12 in., 30s. 
plus 11s. 9d. P.T.). 

Haydn’s Oboe Concerto (if indeed it is 
his) may be heard in a mono version by 
Evelyn Rothwell. This stereo performance 
by Kurt Kalmus is beautifully played and 
well recorded; the oboe tone is straight 
enough to sound “‘classical” yet flexible 
and charming in contrasting moods. The 
Flute Concerto on the reverse side is new to 
the catalogues, and though it may not be 
first-rate Haydn it is most enjoyable music, 
and Kurt Redel plays it with obvious zest 
and pleasure. I found the orchestral layout 
very convincing in stereo, and the soloist 
intelligently placed vis-d-vis his colleagues. 
Stadlmair accompanies expertly, and main- 
tains good tempi throughout. For Haydn- 
lovers, this disc is a very desirable addition 
to the library. DS. 


*%LISZT. Piano Concertos. No. | in 
E flat major, G.124: No. 2 in A major, 
G.125. Julius Katchen (piano), 
London Philharmonic Orchestra 
conducted by Ataulfo Argenta. Decca 
Stereophonic SXL2097 (12 in., 28s. 9d. 
plus Ils. 24d. P.T.) Mono: LXT5330 
(4/58). 

%LISZT. Piano Concertos. No. |! in 
E flat, G.124: No.2 in A major, G.125. 
Alfred Brendel (piano), Pro Musica 
Symphony Orchestra, Vienna con- 
ducted by Michael Gielen Vox 
Stereophonic STPL10420 (12 in., 30s. 
plus lls. 9d. P.T.). Mono: PL10420 
(3/58). | 

Of the many recordings of the two Liszt 
concertos, the Katchen and the Brendel 
have always seemed to me much the best, 
and here they both are, turning up in stereo 
form at the same moment. ,Katchen’s is the 
conventional interpretation at its best, brash 
and exciting but with plenty of poetry at 
the right moments. Brendel underplays 
the virtuosity and lays unconventional stress 
on the music itself, and in the A major as 
far as this listener is concerned his quicter 
and more dedicated playing pays dividends; 
the work sounds better music than usual 
and less vulgar; in fact scarcely vulgar at 
all. In the E flat perhaps Katchen just has 
the edge. As for stereo technique, Decca 
come out of the contest well on top. The 
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MARCH RELEASES 


SYMPHONY No. 1 in C MINOR (Bells of 


*Zlonice) (Dvorak) 


Prague Symphony Orchestra 
Conductor: Vaclay Neumann 


LPV 370 


STRING QUARTET No. 14 in D MINOR, D. 810 
(Death and the Maiden (Schubert) 
QUARTETSATZ, D. 703 (Schubert) 

Smetana Quartet 

(J. Novak, L. Kostecky, J. Rybensky, A. Kohout) 


LPV 308 


CONCERTO IN A MAJOR FOR CLARINET 
AND ORCHESTRA, K. 622 (Mozart) 

Vladimir Riha (clarinet) 

Czech Philharmonic Orchestra 

Conductor: Vaclav Talich 


LPM 411 
NONET No. 1, Op. 32 (J. Ridky) 
Czech Nonet 

LPM 359 


A SUITE OF CZECH, MORAVIAN AND 
SLOVAK FOLK SONGS AND DANCES, Op. 30 
(Z. Folprecht) 

Maria Tauberova (soprano), Beno Blachut (tenor), 
and Vaclav Bednar (bass) 

Prague Radio Symphony Orchestra 

Conductor: Zdenek Folprecht 

A WREATH OF SONGS FROM MORAVIAN 
SLOVAKIA (E. Axman). 

Libuse Domaninska and Cenek Mlcak (soloists) 
Prague Smetana Theatre Orchestra 

Conductor: Jan Hus Tichy 


LPV 430 


SLOVAK NURSERY RHYMES 

Slovak Folk Songs, Arr. by Josef Matej 

Miroslav oop (piano), Frantisek Malotin (flute) 
Prague Radio Children’s Chorus 

HALI BELI, Moravian Folk Songs, Arranged by 
Josef Matej 

Prague Radio Children’s Chorus 

Chamber Ensemble of the Radio Symphony 
Orchestra/Bohumil Kulinsky 

RUNNING WATER, Moravian Folk Son 

THEY ARE SADDLING MY HORSE, Czech 
Folk Song 

Arr.: Frantisek Lysek 

Brno Children’s Chorus/Frantisek Lysek 


SUEP 560 


WINE STILL LACKS ITS PROPER TASTE, 
Folk Song 
Stefan Lesay (vocalist) 
ON THE QUIET DANUBE, Folk Song 
Anton Balaz (vocalist) 
WHEN I SEE THE OMSEN FIELD, Folk Song 
Edita Huthova (vocalist) 
MY FATHER TOOK “AN OATH, Folk Song 
BOYS, LET’S GO AND FIGHT! Folk Song 
Stefan Lesay (vocalist) 
Eugen Farkas and his Popular Ensemble 

SUEP 565 


THEY WOULD HAVE KILLED ME, A Rebel 


Song 
IN THE VALLEY 
THE SUN IS RISING 
PLYING THE SHAWM 
GENTLE BREEZE 
The “SL’UK”’ Popular Artistic Ensemble 
Conductor: J. Mozi 
SUEP 567 
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piano quality is better and also less variable, 
and instruments generally are more securely 
positioned. The Vox has a slightly phoney- 
sounding resonance. In both versions the 
orchestral playing is well above average, 
but best on the Decca disc. I must stress that 
the Vox is a very good record; its defects, 
such as they are, are comparative. If you 
want performances a bit off the beaten track 
you may prefer it. But in the stereo versions 
the technical superiority of the Decca is 
striking, and on the whole it is the one I 
would choose. R.F. 


LEONCAVALLO. Der Bajazzo: “Dann 
kommt zum Haus des Herrn”’ (Glocken- 
chor). Wiirttemberg State Theatre 
Chorus conducted by F. Leitner. 

MASCAGNI. Cavalleria Rusticana: 
Intermezzo. Wiirttemberg State 
Orchestra conducted by Ferdinand 
Leitner. 

VERDI. Aida: Hymn and Grand 
March. Munich Philharmonic 
Orchestra conducted by Leopold 
Ludwig. D.G.G. EPL30008 (7 in., 
12s. plus 4s. 84d. P.T.). 

In case you do not know it, what the 
Germans call Der Bajazzo (’’the clown”’) is 
what we call J Pagliacci. This is the ““Ding- 
dong” bell chorus adequately performed. 
The other piece on this side you will be 
likely to recognise. It is rather heavily done. 

The Aida is not the hymn, pace the titler 
—but the Grand March (fout court (which 
as someone once said, is best translated as 
“too long’). It is a good, solid, bold, 
resonant performance, without chorus. 

P.H.-W. 


%*MENDELSSOHN. A Midsummer 
Night’s Dream-—Incidental Music 
(complete). Jennifer Vyvyan 
(soprano), Marion Lowe (soprano), 
Women’s Chorus of the Royal 
Opera House, Covent Garden, 
London Symphony Orchestra con- 
ducted by Peter Maag. Decca Stereo 
SXL2060 (12 in., 28s. 9d. plus 11s. 24d. 
P.T.). Mono: LXT5344 (11/57). 

M.M. reviewed the monophonic version 
of this disc with enthusiasm for the orches- 
tral contribution and I very much agree 
with his view. The playing is light, 
imaginative and always phrased with real 
feeling for the music. Only the Nocturne is 
a trifle dull (as it also seemed to M.M.). 
But he very much disliked the singing, 
thinking it all too human in sound, and 
here I am rather an incompetent critic for 
I confess I have never heard fairy singing. 
As it is I can only say that while Marion 
Lowe does perhaps sound a bit human 
contraltoish, I love Jennifer Wyvyan’s 
Singing, especially the way she touches 
those high notes every time. 

However, there are only two numbers 
with singing in them and the rest is all 
excellently done. It is, in fact, not quite 
complete, for there is a Fairies’ March which 
is left-out. But no matter, for the rest is 
most enjoyable. M.M. opined that a real 
ophicleide was used in the Overture. 
Fiere again I am at a loss, for I don’t 
think I have ever heard an ophicleide: 
but whatever it is, it is very loud. If it is 
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an ophicleide, then this‘is the nearest you 
will ever come to hearing an Ophicleide 
Concerto. In the Dance of the Clowns, 
where it should appear again, it is, 
curiously, not to be heard at all. 

The stereo record, I found, needed a 
very big tilt on the control to stop it from 
coming mostly from the left-hand speaker 
—in fact, it was some time before I made it 
sound like stereo at all: but eventually it 
was fairly well balanced, even though I do 
not think it first-class. I doubt if it would 
have much advantage over the monophonic 
record played over both speakers. Still, 
it’s a charming record, however you hear it. 


MENDELSSOHN. A Midsummer 
Night’s Dream: Overture; Scherzo; 
Nocturne; Wedding March. 

SCHUBERT. Rosamunde, Op. 26: 
Overture; Entr’acte in B flat major; 
Ballet Music No. 1; Ballet Music No. 2. 
Vienna Philharmonic Orchestra 
conducted by Pierre Monteux. 
R.C.A. RB16076 (12 in., 28s. 9d. plus 
lls. 24d. P.T.). 

MENDELSSOHN. A Midsummer 
Night’s Dream: Overture; Scherzo; 
Nocturne; Wedding March.t-~— 

SCHUBERT. Rosamunde, Op. 26: 
Overture; Ballet Music No. 2; 
Entr’acte No. 2; Entr’acte No. 1. 
Concertgebouw Orchestra con- 
ducted by George Szell. Philips 
ABL3238 (12 in., 30s. plus Ils. 9d. 
P.T 


+ These excerpts from A Midsummer Night’s Dream 
are also available on Philips GBR6515, reviewed 
December 1958. 


These two discs contain exactly the same 
music, except for one different piece each of 
the Rosamunde music, and since I am unable 
to give either a clear recommendation, 
perhaps a few comparative notes may help 


the choice. First, the Midsummer Night’s 
Dream music. 
Overture: both orchestras play it well 


indeed, though Szell does not always hold 
the rhythm quite as attractively as Monteux. 
What does at once emerge is that the 
Concertgebouw strings are recorded with a 
rounder sound than their rivals and in this 
the Philips record has a frequent advantage 
over the R.C.A., especially in louder 
passages. Scherzo: both excellent, Monteux 
more relaxed than Szell but equally effective. 
Both have a really admirable flute soloist to 
end the piece. Nocturne: the Vienna horn 
over-phrases and sounds like a tyro playing 
for safety, while the Concertgebouw horn 
gives just about the worst performance I 
ever remember: he hurries and sounds as 
if his breath might give out at any moment, 
which, I need hardly add, scarcely produces 
the right atmosphere for this music. No 
poetry in either performance—a write-off. 
Wedding March: Szell does all repeats and 
shows that the piece can easily stand the 
repetition. Monteux does few of them— 
what a pity not to make the lovely Trio last 
as long as possible—and though it is equally 
well played, it sounds short and perfunctory. 

Now for Rosamunde and its Overture: one 
difference of interpretation which you may 
feel strongly about—in the introduction 
Monteux keeps the dotted rhythms in the 
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melody, as printed, while Szell turns them 
into triplets (as many conductors do). Also, 
Szell adds trombones to the bass line in the 
coda. Both get good performances but I do 
prefer the more sensitive way Monteux 
handles those enchanting modulations soon 
after the start. Entr’acte in B flat: one of 
several quiet pieces where the Vienna 
strings are recorded more beautifully, but 
personally I prefer Szell’s much faster 
speed, keeping it light and lyrical (and with 
a very frisky second Trio) to Monteux’s slow 
and rather sentimental treatment, which 
makes the piece sound almost interminable. 
The G major Ballet Music is excellently 
played on both records, while Monteux adds 
the piece called Ballet Music No. 1, often 
dramatic but constantly slipping into 
passages of the utmost charm, while Szell 
does the first Entr’acte, a less known and very 
considerable piece, often of much dramatic 
power. 

If, after all this you know which to choose, 
you are wiser than I am! The disaster of 
the Mendelssohn Nocturne in both perform- 
ances would make me seriously consider 
putting my hand deeply into my pocket and 
buying the complete Mendelssohn reviewed 
above and the complete Schubert, con- 
ducted by Lehmann on DGM18101/2, two 
discs which also include some other lovely 


Schubert. 


MOUSSORGSKY. Night on the Bare 
Mountain. Vienna Symphony 


Orchestra conducted by Willem 
van Otterloo. Fontana CFE15023 
(7 in., lls. plus 4s. 33d. P.T.). 

This night on the mountain turns out to 
be a lively and exciting affair. ‘The 
orchestra and van Otterloo go at it with 
gusto and it’s a good version in a convenient 
format (provided you don’t mind interrupt- 
ing your night by turning over, if you know 
what I mean). They don’t generate the 
electric excitement Giulini gets with the 
Philharmonia, but that remarkable per- 
formance has not yet been separated from 
its parent disc, that of Tchaikovsky’s 
2nd Symphony. In this present performance 
it is the quiet postlude that is the real 
disappointment, van Otterloo giving it an 
unimaginative play-through that can only 
be dubbed mechanical. 

The recording is forward and bright, if 
a trifle coarse. The harp at the end 
sounds pretty wooffly and the woodwind 
soloists are too close up. However, the 
general effect is vivid enough. T.H. 


MOZART. Les Petits Riens—Ballet, 
K.10. Stuttgart Chamber Orchestra 
conducted by Karl Miinchinger. 
Decca LW5348 (10 in., 15s. plus 
5s. 10d. P.T.). 

Les Petits Riens dates from Mozart’s visit 
to Paris in 1778, when Noverre, the great 
ballet-master and would-be: impresario, 
asked Mozart to write an opera. Nothing 
came of it, but the ballet was written as a 
friendly gesture to Noverre (who promptly 
put his own name to it) and was extended 
by half-a-dozen arrangements of old French 
dances made by contemporary Parisian 
hacks. Mozart was not too pleased with 
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this state of affairs, though hardly in a 
position to object, and in any case he was 
far too much taken up with other events. 
As Donald Mitchell remarks in his excellent 
sleeve-note, Mozart never liked the French, 
yet he was not above penning a 
pastiche which was in fact better than the 
original. His Overture and twelve contre- 
danses make a charming and light-hearted 
suite of pieces, even though the key- 
sequence is marred somewhat by the 
absence of the interpolated numbers. 
Miinchinger’s interpretation is stylish and 
attractive, and his orchestra plays accurately 
if somewhat frostily, making the most of 
deft rhythms and rococo tunefulness. The 
body of strings is small enough to allow the 
flutes to come through clearly and beauti- 
fully. On the cover of the record is a rare 
portrait of Mozart as a child, taken from 
the collection of Sir Victor Schuster, Bart. 


D.S. 


MOZART. Piano Concertos. No. 14 in 
E flat, K.449: No. 23 in A major, 
K.488. Monique Haas (piano), 
Berlin Philharmonic Orchestra 
conducted by Ferdinand Leitner. 
D.G.G. DGM18491 (12 in., 30s. plus 
lls. 9d. P.T.). 

After hearing Annie Fischer (reviewed 
below) this sounded rather ordinary Mozart 
playing. The truth is that it is an altogether 
different approach, what is sometimes 
called the athletic style of Mozart playing. 
Monique Haas plays both works with 
great neatness and clean technique, she is 
always light and agile, and for the most 
part Leitner accompanies with the same 
approach. The performance of the A 
major is not new, by the way, being 
formerly issued on a 10-inch disc, DG16056, 
and reviewed in July, 1957. J.N. wrote 
about it then and his enthusiasm warns 
me that with Miss Fischer still in my mind, 
I must not underestimate Miss Haas! 

Yet I cannot help feeling that there is 
something a bit prosaic about this playing, 
intelligent though it is, some lack of that 
magic which makes one enjoy Mozart 
deeply rather than just listen to him in a 
detached sort of way. And surely some of 
the orchestral part is not all it might be. 
I thought the playing a bit sluggish in the 
A major’s Ist movement and not always 
truly rhythmic in its finale. (J.N. also 
thought this too hurried.) The opening 
of the E flat’s slow movement, too, is 
handled very dully by Leitner. 

These defects apart, there is much to 
recommend to those who like their Mozart 
this way. Myself I think there is more in 
the early E flat concerto than we are given 
here, while the great A major’s slow move- 
ment can surely be more deeply felt. 

J.N. had some criticisms to make of the 
recording itself and so have I. The piano 
tone, though agreeable, is a little wooden 
and lacks ring. Horns boom a bit in the 
A major and my review copy of this side 
had more surface noise than D.G.G. 
normally give us. It is a workmanlike 
but not outstanding record of Mozart 
concertos. 

No other disc couples these two, so that 
may be an additional commendation for 
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some. Otherwise I should also try Gulda’s 
performance of K.449 (coupled with 
Strauss’s Burleske on Decca LXT5013 or 
by itself on LW5260) and Solomon’s of 
K.488 (with K.491 on H.M.V. ALP1316). 
T.H. 


MOZART. Piano Concertos. No. 21 in 
C major, K.467: No. 22 in E flat 
major, K.482. Annie Fischer (piano), 
Philharmonia Orchestra conducted 
by Wolfgang Sawallisch. Columbia 
33CX1630 (12 in., 30s. plus 11s. 83d. 
FeBe)e 

There is a snag about loving a piece of 
music especially dearly—you practically 
never hear a performance that is all you 
desire. I mention this because this E flat 
Mozart Piano Concerto is my own favourite 
of them all—yet everybody concerned with 
this record, bless them, has given me just 
the performance I want to hear; one, 
indeed, that even surpasses the ideal one 
of my imagination. I can find nu vraise 
too high for Annie Fischer’s playing, for 
she makes every phrase a delight. Even 
plain scale passages become more than 
neatly played runs of notes, they become 
music. ‘There is no end to the subtlety 
of her phrase shaping, of minute easings of 
tempo and, indeed, of everything that goes 
to make outstanding Mozart piano playing. 
If both slow movements sound rather 
more adagio than andante, certainly the 
superb music of the E flat will stand it, 
especially when it is played as it is here. 

The C major sounds rather less wonderful 
after the E flat, but that is probably only 
because it is a less wonderful concerto, for 
I am sure that the same remarkable 
artistry is brought to it. Cadenzas are by 
Hummel in the C major, by Busoni in the 
E flat. 

Not less of a delight is that Sawallisch 
partners his soloist to perfection. These 
performances have clearly not been made 
on a run-through rehearsal before the first 
“take”. (If they have, then Sawallisch is 
a genius at the job!) It sounds as if an 
appropriately small string body was used, 
with consequently good balance—indeed, 
here and there I wondered if the strings 
were not being unnecessarily held back a 


. bit. 


But  everybody—soloist, conductor, 
orchestra and recording experts—has here 
combined to produce something really 
outstanding among recordings of Mozart 
concertos. 


PROKOFIEV. Romeo and _ Juliet 
Ballet, Op. 64—excerpts. New York 
Philharmonic Orchestra conducted 
by Dimitri Mitropoulos. Philips 
ABL3236 (12 in., 30s. plus Ils. 9d. 


Febebe 
Berlin P.O., Maazel 
Boston S.O., Munch 


It’s difficult to compare these 2} discs 
(Maazel’s selection only takes one side of 
his record) because they don’t quite 
include the same selection. All contain the 
so-called ““Montagues and Capulets’”’ (see 
the Munch review for a lucid exposé by 
R.F.), the Death of Tybalt and the Tomb 
scene. Each includes something omitted 
by the others. R.C.A. offers best value with 


(2/58) DGM18382 


(7/58) RE25001 » 
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eleven numbers and a handsome, informative 
brochure-album. But Mitropoulos is the 
only one who plays the beautiful, dizzying 
Balcony Scene. 

His performance is turned with a master 
hand, in all the varying moods of the score. 
and the orchestral playing is extremely 
sensitive and well recorded (but so are the 
others, and Maazel’s reading is of an 
astonishing virtuosity). 

Any of the three selections is worth 
having. What I look forward to is a 
complete recording—and a production of 
the ballet, with Ashton’s choreography, at 
Covent Garden. Soon. W.S.M. 


PROKOFIEV. Love for Three Oranges 
—Suite. 

RIMSKY-KORSAKOV. The Golden 
Cockerel—Suite. Pittsburgh Sym- 
phony Orchestra conducted by 
William Steinberg. Capitol P8445 
(12 in., 30s. plus 11s. 83d. P.T.). 


I sometimes wonder if the hall where the 
Pittsburgh orchestra records is altcgether 
flattering to their sound. ‘The result is 
always clear, with faithful instrumental 
timbres, but often lacks richness, that glow 
in the sound that other orchestras can give 
us in their recordings. I felt this again in 
this otherwise good performance of the 
Rimsky where it all seemed a dry, rather 
woody sound—and it so wants an alluring 
sheen. This detracted very much frcm my 
enjoyment of the performance of this side 
of the disc, well though it is played. 

The Prokofiev suite is another matter and 
thrives on this sort of sound. We are given 
all six pieces (the last is cmitted on two of 
the earlier recordings): the Scherzo is cut 
almost in half but as the missing bit is exact 
repetition, we probably get quite enough 
in this concise version. ‘There is highly 
skilled orchestral playing throughout both 
sides and the coupling, the only one, may 
well please those who want the two suites. 


T.H. 
% OPERATIC INTERMEZZI. L’Amico 
Fritz (Mascagni). I Quattro 
Rusteghi (Wolf-Ferrari). Il Cam- 
piello (Wolf-Ferrari). Manon 


Lescaut (Puccini). Fedora (Gior- 
dano). Adriana Lecouvreur (Cilea). 
Suor Angelica (Puccini). Madame 
Butterfly (Puccini) : Prelude to Act 3. 
Berlin R.I.A.S. Orchestra with 
Giinther-Arndt Choir conducted by 
Paul Strauss. D.G.G. Stereophonic 

@ SLPE133002 (10 in., 22s. 3d. plus 
8s. 8d. P.T.). 

Really excellent recording and perform- 


ances that have plenty of feeling in them. 
A.P. 


*SIBELIUS. Symphony No. 1 in E 
minor, Op. 39. B.B.C. Symphony 
Orchestra conducted by Sir Malcolm 
Sargent. H.M.V. § Stereophonic 
ASD260 (12 in., 30s. plus Ils. 83d. 
P.T.). Mono: ALP1542. (3/58) 

This is a broad, spacious performarce, 
and I thoroughly enjoyed it. I think 

Sargent takes the big tune in the finale 

just a little too slow, but generally, as T.H. 


‘said_when reviewing the mono. version, 
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this is authentic Sibelius. Sargent avoids 
hurrying the scherzo with the result that 
the woodwind can tongue the very difficult 
imitative passage in the middle without 
sounding as though they were at the end of 
their tether. And how beautifully the long 
clarinet solo at the start is played. In the 
stereo version there is not perhaps quite as 
much realism as sometimes, though the 
big climaxes sound very fine; but then they 
were pretty good on the mono disc. R.F. 


RICHARD STRAUSS. Till Eulen- 
spiegel, Op. 28. Cleveland 
Orchestra conducted by George 
Szell. Fontana CFE15026 (7 in., 11s. 
plus 4s. 34d. P.T.). 

Berlin P.O. Fricsay (12/57) EPL30067 

I can’t imagine anybody who wants a 
record of Till deliberately choosing a 7 in. 
disc, which takes us back to the bad old 
days of having to jump up in the middle 
of a work to turn the record over; but how 
far people are prepared to put up with 
this kind of inartistic nuisance in order to 
save money is a subject on which research 
might well be made—and very interesting 
and valuable it would be. However, if 
you passed up this version of Till for that 
reason you’d be missing a particularly 
spirited performance—this one certainly is 

Sehr lebhaft, and no mistake; even in the 

prologue and epilogue there is no wistful- 

ness. Is this all perhaps a shade too spry? 

Anyway, it is brilliantly played and vividly 

recorded, and if you don’t mind your 

tone-poems bisected you will enjoy this. 


*TCHAIKOVSKY. Symphony No. 5 
in E minor, Op. 64. Philharmonia 
Orchestra conducted by Constantin 
Silvestri. H.M.V.  Stereophonic 
ASD261 (12 in., 30s. plus Ils. 
P.T.). Mono: ALP1491 (11/57). 
V.P.O., Krips SXL2109 

Silvestri’s interpretations of Tchaikovsky’s 
symphonies are like one man’s meat— 
they’re another Mann’s poison. I am 
absolutely convinced that this is the way 
not to play the fifth symphony; but I will 
admit that Silvestri obtains a dazzling 
performance of his bizarre gloss on what 
Tchaikovsky wrote. And it must be said 
that many of my colleagues and friends, 
including T.H. who reviewed the mono 
issue, have been bowled over by Silvestri’s 
record and prefer it to any other. 

The sound of the performance was one 
of its best qualities; and that sound is 
definitely enhanced on stereo. I found I 
had to boost the right hand speaker a little, 
and then the placing and the balance of 
timbres stood out even more vividly than 
before. The little stream of runs for 
clarinet and bassoon under the first subject 
of the first movement, when it begins to 
get going, was extremely clear and warm 
on mono, and here it is that bit more 
distant that lends enchantment to the aural 
view; the string dialogue in the development 
(letter N of the score) is wonderfully 
spacious and dramatic, and so is the placing 
of the heavy brass (which is surprising for 
its lightness of weight in climaxes, firm but 
not thick), It’s extremely good stereo 
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recording. As to the performance, laudable 
features are the expressive flexibility of the 
solos and dialogue in the slow movement; 
the superlative execution of the finale, 
particularly in the coda which is taken at a 
fabulous pace; and the inclusion of the 
important bit of development in the finale 
which is sometimes regrettably omitted. 
Tchaikovsky was an extremely subjective 
composer and so it’s natural that our 
response to his music should be subjective 
too. If you happen to like the way Silvestri 
deals with Tchaikovsky this record is 
astonishingly well done of its kind. 
W.S.M. 


TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “Pathétique’’. 
Vienna Philharmonic Orchestra 
conducted by Jean Martinon. Decca 
LXT5483 (12 in., 28s. 9d. plus 11s. 24d. 


ty ae Stereophonic: SXL2004 
(11/58). 
is P.O., Karajan (1/53) 383CX1026 
Philharmonia, Cantelli (6/53) ALP1042 


Paris Cons., Kleiber 
Concertgebouw, Kempen 
Hamburg R.O., S. Isserstedt 
Berlin P.O: \Fricsay (2/55) DGM18104 
N. Y, atSdium S. O., Bernstein (3/55) AXTL1068 
Leningrad P.O., Mravinsky (2 aan yore 
Chicago S.O., Kubelik (6/57) MRL2000 
Suisse, Ansermet (6/57) LX T5306 
(12/57) ALP1495 
(12/57) SBL5214 


(5/54) (R)LXT5370 


Philharmonia, Silvestri 
Philadelphia, Ormandy 
Philharmonia, Kempe (9/58) ALP1566 
Berlin P.O., Markevitch (11/58) DGM18193 
V.S.0O., Dorati (10/58) CFL1019 

I reviewed the stereo version of this 
performance four months ago. It is fairly 
sound and stands up to strenuous com- 
petition. The playing is strong and rich in 
sound, with a bloom on the strings and some 
splendid thwacks of percussion (excellent 
cymbals and a solemn, sinister gong); in 
a couple of places the wind articulation 
wasn’t perfectly even. 

Basically Martinon has a_ convincing 
approach to the symphony. I don’t like 
the way he pulls the slow D major tune 
about at its recapitulation (first movement), 
nor the meaningless rit in the main 5/4 
melody, nor the final allargando in the 
march; and it surely distorts the shape of 
the finale if the second subject is no faster 
than the first. I think Martinon holds back 
the first movement climax (trombones to 
the fore, bar 280) too strongly for the 
progress of the movement. But the end of 
this section is very exciting; so is the general 
treatment of the march. It is a pleasure too 
to hear the trio of the 5/4 movement taken 
in tempo; it sounds most natural this way, 
and the conductor isn’t faced with a difficult 
gear-change when the first tune returns. 

Why Decca needed another Pathetic I 
don’t know, for in Ansermet’s they have 
one of the most satisfying (and if they are 
really feeling benevolent they should 
reissue Monteux’s version on R.C.A.). The 
hottest competition comes from D.G.G. 
who have three fine versions. I still recom- 
mend Fricsay’s as the most eloquent of all, 
but Mravinsky’s is interesting in a more 
flexible style; Markevitch’s version is finely 
played but several vital passages fail to 
come off. I find Kempe’s recent H.M.V. 
very disappointing and contrived. For a 
bargain Ormandy’s Philips is tempting, 
only just below the finest few. W.S.M. 
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TCHAIKOVSKY. “Manfred” Sym- 
phony, Op. 58. French National 
Radio Orchestra conducted by 
Constantin Silvestri. H.M.V. 
— (12 in., 30s. plus Ils. 84d. 

sBabe 
Bean Kletzki (11/54) 383CX1189 
From the very first note of this symphony 
it appears that Silvestri considers his own 
knowledge of the orchestra to be superior to 

Tchaikovsky’s. Further, he demonstrates 

his lack of understanding both of Byron’s 

Manfred and of Tchaikovsky’s interpretation 

of it. What happens? Simply this: 

Tchaikovsky scores the opening motto- 

theme—an all-important one in the sub- 

sequent course of the entire work—for bass 
clarinet and three bassoons in unison, and 
he marks the score Lento lugubre. Certainly 
it would be difficult to find a more suitably 
lugubrious tone-colour in the orchestral 
palette than this combination of bass 
clarinet and bassoons, for it evokes at once 
the mysterious creature, Manfred, and 
summarises for us his wanderings and his 
sufferings. Silvestri will have none of this. 
He makes the horns double this theme and 
thus transforms its entire character from 
something lugubrious and introspective to 
something noble and heroic. It is absurd to 
argue that the woodwinds Tchaikovsky 
asks for cannot be heard through the string 
chords, for they come through perfectly 
well in Kletzki’s recording. Horns double 
woodwind again at I/38 (first movement, 
bar 38); also at IV/282. Muted trumpets 
are made to double oboes and clarinets at 

IV/96; gratuitous and vulgar gong strokes 

are added on the second beat of every bar 

at the close of the first movement. Phrasing 
is often pointlessly altered, yet the result 
never seems to effect an improvement in the 
general orchestral balance, which is among 
the poorest I have heard for a long time. 

None of these faults are present in 

Kletzki’s fine interpretation, which, as I said 

in my previous review, is marred only by 

two silly cuts in the second movement. 

Kletzki conducts the Philharmonia, one of 

the few orchestras in the world able to do 

this symphony full justice; beside the 

Philharmonia performance the French 

orchestra cuts a very sorry figure indeed. 

There is a good deal of typical but to our 

ears vulgar vibrato from trumpets, horns 

and clarinets. Even the strings are vulgar 
in their slither at III/116, which is doubly 
stupid since the woodwind can’t imitate it 
when they take over the tune a few bars 
later. D.S. 


TCHAIKOVSKY. Sleeping Beauty— 
Ballet Suite. Ballet Theatre 
Orchestra conducted by Joseph 
Levine. Capitol P8449 (12 in., 


30s. plus lls. 84d. P.T.). 

Contents: Ia and Ib, 3, 6, 8c (unusual to = 
the solo variation but not the Rose Adagio), 22 
(entrée only), 23, 24, 27) adagio and Coda only 29. 


An attractive selection; reference to the 
Classical LP Catalogue will show whether 
these are the movements you want— 
Monteux does a slightly more generous 
collection on his R.C.A. disc. Mr. Levine 
once did a ten-inch suite under the title 
of Princess Aurora, now backed against 
Les Sylphides (orchestrated by Britten); I 
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don’t think the Ballet Theatre has ever 
danced Sleeping Beauty in extended form, 
and indeed it often sounds as much, for 
various numbers, notably in the Fairies’ 
pas de six, and the female variation of the 
Bluebird pas de deux, and one figuration 
in Aurora’s E flat solo, are all taken so fast 
as to be undanceable. Often on a record, 
which is bought for home listening, one 
doesn’t mind, but here the feeling of the 
music is changed, and it does come to be 
annoying—I am thinking of the Princess 
Aurora record which my children have 
played, day in, day out, for several years, 


until it became unserviceable; but the same . 


will no doubt prove true of this longer disc. 
You will also notice a lot of piano continuo 
in the second side, especially in the final 
apotheosis, and this sounds makeshift when 
you are accustomed to full orchestra. 

If this doesn’t worry you, the record 
won’t, for otherwise it’s nicely played with 
a good lilt and some fetching nuances. 
The orchestra never sounds sensuously 
beautiful, as I think Tchaikovsky should, 
but it’s a decent clean sound. W.S.M. 


TCHAIKOVSKY. Romeo and Juliet— 


Fantasy Overture. Francesca da 
Rimini, Op. 32. Philadelphia 
Orchestra conducted by Eugene 
Ormandy. Philips ABL3228 (12 in., 
30s. plus 11s. 9d. P.T.). 

The Philadelphia Orchestra plays these 
works with all their famous efficiency and 
aplomb, and one might have thought no 
more was needed to make this a successful 
record. Unfortunately a number of little 
‘extras’ of one kind and another have been 
added in order to make the result even 
glossier and more successful. Thus in Romeo 
and Juliet the cymbals fill in all the gaps in 
the duelling theme every time it comes, 
instead of some of the gaps some of the 
times as in the score (Tchaikovsky had more 
restraint than some people). The timpani 
continues his roll right through the final bar 
of all, which would not, I suppose, matter 
very much but for the fact that he appears 
to be rolling on C instead of B. I suspect 
that certain passages were repeated with the 
volume control at a different level and then 
edited in regardless; certainly the levels 
sound unnatural here and there. The 
pianissimo of the lower strings just before 
the love theme first appears is one of the 
loudest I remember. It may be recalled that 
this love theme appears first on cor anglais 
and viola but after eight bars gives way to 
a gently rocking theme for muted violins; 
I have always imagined this was meant to 
suggest the quiet of the dark garden below 
the balcony. This violin theme is entirely 
in crotchets, and Tchaikovsky very reason- 
ably phrased them “‘in fours”. So far as I 
know no conductor has ever found anything 
wrong with this, but Ormandy apparently 
felt the effect would be improved if the 
violins phrased “‘in twos”? with pronounced 
gaps between each pair. It isn’t. (When 
the same theme returns much later in the 
work on woodwind, he leaves the phrasing 
in fours as Tchaikovsky wrote it.) And 
Ormandy surely overdoes the rubato at the 
climax of the love theme; this is unnecessary 
vulgarisation. 
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Francesca da Rimini is rather more success- 
ful; in fact, in short doses some of it is very 
exciting, though I must confess to preferring 
this work when it is played with cuts. 

RF. 


TELEMANN. Trumpet Concerto in D 
major with strings and continuo: 
Trumpet Concerto in D major with 
two oboes, bassoon and continuo. 
Adolf Scherbaum (trumpet), Heinz 
Nordbruch and Heinz Schwesinger 
(oboes), Fritz Henker (bassoon) and 
Karl Grebe (harpsichord), Hamburg 
Bach Orchestra conducted by Robert 
Stehli. Quartet in G major with 
flute, oboe, violin and continuo: 
Quartet in G major with recorder, 
oboe, violin and continuo. 
Camerata Instrumentale, Ham- 
burg. D.G.G. Archive APM14114 
(12 in., 30s. plus 11s. 9d. P.T.). 


The D.G.G. Archive series has already 
placed us in its debt by giving us an excellent 
performance of the Quartet from Musique de 
Table II, which L.S. found “‘sheer delight” 
way back in 1954. The new disc offers 
another Quartet, this time from Musique de 
Table I, and once again the music is 
delightful, fresh, and in some respects 
unusual. This extension of a trio sonata, 
made possible by the addition of one more 
instrument in the treble range, is always 
handled in an interesting and unusual way 
by Telemann. Not for him the three violins 
of the Italian masters; he wanted variety 
of timbre, and found it here by combining 
flute, oboe and violin, with the usual 
continuo. Another out-of-the-way feature 
is the five-movement scheme, alternating 
slow and fast movements throughout. The 
oboe has some quite fantastic bravura 
passages in the middle Vivace, and Hermann 
TOttcher is pre-eminently able to cope with 
them. 


The other Quartet is for almost the same 
combination of instruments, the one 
exception being the recorder, which replaces 
the flute, but is in fact played by the same 
man-——Burghard Schaeffer. He appears to 
be equally skilled on both instruments, and 
the engineers have succeeded in getting an 
excellent balance in both works. This 
Quartet, by the way, is in the same key as 
the one from Musique de Table, but is only 
about half the length. 


There is some admirably sweet trumpet 
playing from Adolf Scherbaum in the two 
Trumpet Concertos, both of them inspired 
by the northbound wave of Italian trum- 
peters and trumpet works emanating from 
Bologna in the early eighteenth century. It 
would have been easy for Telemann to 
write continuously and tiresomely in 
D major in order to suit the limited resources 
of his D trumpet; but he gets out of this 
impasse in a simple but clever way by 
having the trumpeter sit out now and then. 
This gives Telemann a chance to modulate 
and vary the timbre before the trumpet 
returns to the attack. The small orchestra, 
under Robert Stehli, plays cleanly and 
stylishly, with ample regard for problems of 
ornamentation. 
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The index card, which as usual is most 
helpful should be amended slightly at two 
points: first, under “‘Origin/Source” the 
figure “2” should follow “b)”. Secondly, 
under “Place of first publication”’ the figure 
“1” should follow “b)”. For pleasant 
musical relaxation and delight, I can 
thoroughly recommend these splendid per- 
formances. 


VIVALDI. Concertos for violin, strings 
and continuo. (a) Concerto in 
E minor, Op. 11, No. 2 (P.106), “Il 
Favorito”: (b) Concerto in C minor 
(P.419), “Il Sospetto”: (c) Concerto 
in E major (P.246), “L’Amoroso” : 
(d) Concerto in D major (P.208), 
*“L’Inquietudine”: (e) Concerto in 
E major (P.248), “Il Riposo”’. I 
Musici with (a) Roberto Michelucci, 
(6) Luciano Vicari, (c) Felix Ayo, 
(d) Walter Galozzi and (e) Anna 
Maria Cotogni (violins). Philips 
ABL3237 (12 in., 30s. plus Ils. 9d. 
Febee 
I Musici present five concertos, all 
purporting to be for violin, strings and 
continuo. By “continuo” they mean 
harpsichord, which is to all intents and 
purposes completely inaudible as far as this 
disc is concerned. By “continuo” Vivaldi 
means many instruments, not merely the 
harpsichord; but it stands to reason that 
whatever he mentions in the score should 
at any rate be audible. This Italian 
ensemble sets far too much store by the 
sheer sensuous beauty of string tone and 
pays correspondingly little attention to the 
basic feature of the eighteenth century con- 
certo: the contrast between the soloist(s) 
and small continuo group on the one hand 
and the tutti and large continuo group on 
the other. 


In each of these five concertos there is a 
different violin soloist. A democratic 
gesture, to be sure, and one that has 
advantages as well as disadvantages; there 
is a discernible difference in the styles of 
these five soloists, and clearly some are more 
adept than others. Fortunately the music is 
good and the ensemble has done well to 
avoid bringing to light Vivaldi’s below-par 
compositions, of which there are many. “Il 
Favorito”’ was presumably so called because 
it was in fact a work chosen frequently by 
violinists all over Europe, perhaps even 
more frequently than the “Cuckoo” Con- 
certo which had a great vogue in England. 
Much of the passage-work is extremely 
complex, but Roberto Michelucci deals 
with it in exemplary fashion. His tone is 
strong and his fingers are nimble; he 
phrases well and can sustain a poetic line 
such as that running through the slow 
movement. This movement, by the way, is 
one of the few which Vivaldi troubled to 
ornament himself. 

Pincherle refers to several of these named 
concerti as works which reveal “‘a state of 
mind’’. Jl Sospetto, the sub-title of P.419, 
certainly has a “‘suspicious’’ first theme, 
with its odd leap of an augmented fourth 
in the second bar. For such powerful, 
dramatic music as this a stronger soloist 
than Luciano Vicari would have been 








